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AUSTRIAN ARTISTS 
WILL EXHIBIT HERE 


Large Displays for Various Cities 


to Introduce Works of Present- | 


Painters and 


day Sculptors 
While a display of modern German art 
chiefly of the school of Expressionism 
being the 
Galleries in October, a much larger ex 


arranged for Anderson 


is 


hibition of academic Austrian art 1s | 
planned for various American cities 
About 100 works will be shown in the 


German display, and 600 will comprise 


] 


the Austrian. 

Of the 600, about 120 are sculptural 
works. The first showing of Austrian | 
art will be held at the Art Center in 


Washington in December at the request 


of Miss Gertrude Brigham, of the 
Center. Later, displays will be arranged 
for New York and for other cities. In 


the meantime 1,000 more Austrian works, 
half of which are paintings and _ half 
sculptures, are on the way from Vienna, 
and instead of one show, several may be 
conducted simultaneously in various cities. 

Out of the total of 1,600 works of art, 
about 400 have already been acquired by 


American purchasers. The importation 


ind display of these works are under the | 


direction of E. Charles Gradinger, sales 
manager of the Kiinstlerhaus, the largest 
semi-private art gallery in Vienna. 
CGradinger is an American-born merchant 
of Vienna who was formerly a sculptor. 
Phe 
the Ministry of Education and it handles 





| 


Mr. | 


Kiinstlerhaus is under the control ot | 


| cious to provide him with the opportunity, 


|this work, thus breaking with the cus 
;} tom so jealously observed by his com- 
petitors who exhibit their most beauti- 


the works of the painters and sculptors 
of the Academy in Vienna. ‘The twenty- 
eight artists to be repre sented in the | 
initial display of 600 works include the 
following, of which the first five are 
sculptors and the rest, painters: Ernest | 
Hegenbarth, Otto Hofner, F. Seitert, 


Michael Six, L. Schultz, Franz Schuster, 


losef Kopf, Durnout, L. Youngwirth, 
Ranzoni, Philip de Lazlo, Zoff, Runch 
inger and Stauffer. 

The Genossenschaft der  Bildenden 


Kiinstler, of Vienna, which has been or 
ganized for 100 years, is behind the move 


ling all precautions. 


ment to make Austrian art of the present | 


day better known to Anglo-Saxon peo 
ples and at the same time find a wider 
market for the artists. John C. Berend 

San Francisco, and Anton Wedl 
Semler, of York, 
Vienna organization, 


son, ot 


and 
all members of the 


George LEW are 


and they are active in their interest in the | 


forthcoming exhibitions. 
Mr. Berendson, while in Vienna a 
ago, saw a marble statue by 


year | 
Hegenhbarth | «, 


entitled “Triumph,” and admired it} 
greatly. He is now endeavoring to in 
terest other friends of Austrian art in 


America in a plan to buy the statue and 


| circuit, 


present it to New York City as a token 
of Austria’s gratitude for American aid 
in relief work in Austria since the war 
The statue was put on display in the 
Anderson Galleries on July 16. It shows 
the life-size figure of a woman on al} 
pedestal, her foot on the veiled heads of 
the men she has captivated, her face 
alert for further conquest. Its sculptor 
is the brother-in-law of Michael Hain 


isch, president of the Republic of Austria 
While displays of Austrian art are 
ing arranged for American cities, the 
Fine Art Exhibit, Ltd., has been 
nized in England to conduct similar 
shows in the United Kingdom and in the 
colonies Among its members are L 
r, president of the British Fine Art 


Society, and Frank Brangwyn, vice presi 


| nited 


paube 


dent. Several prominent patrons of art 
in the United States are interested in a 
plan to form an American branch of this | 
ganization. 


Art Alliance of Philadelphia 
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PARIS 


with reproduced, is one of his most cele- 


The picture by Tiepolo, here- 


brated works. It has found a place in the 
collection of Mr. Lennie Davies, one of 
the best-known Parisian picture dealers. 
Formerly not having adequate space to 
exhibit the picture advantageously, Mr. 
Davies preferred to keep it in reserve. 
he new galleries he has just opened in 
the Place Vendome are sufficiently spa- 


and he now no longer hesitates to display | 


ful works parsimoniously, and after tak 





Mr. Davies, being of the opinion that 
those who are privileged to possess beau- 
tiful things should consider it a duty 


SEVEN CITIES TO SEE 
CARNEGIE EXHIBIT 


Foreign Paintings from Last Inter- | 
national Go to Milwaukee First 
Italian Pictures Favored Most | 

. ' 

PITTSBURGH—Seven cities are to 
e the selected group of foreign paint- 
ings from the twenty-second International 
the to 
place these pictures on view, after which 
will be Washington, | 
Buffalo, Philadelphia, Boston, Cleveland, | 
Kansas City. This 
assembled by the votes of the representa 
tives of the art institutions organizing the 
except in th of Boston, | 
where the Boston Art Club will conduct 
the exhibition in January. 

Curiously enough, the Italian section, 
which was least favorably received by the | 
art critics, was the group receiving the 
highest average of votes from the museum | 
directors in proportion to paintings on 
exhibition. The Spanish, Belgian and 
Swedish were next in order, then English, 
French, Dutch and Spanish. The choice 

f types of paintings was contrary to 
critics’ opinions, since few of the frankly | 
modern paintings were elected. 


exhibition Milwaukee is first 


they shown in 


and collection was 


Cade 


With the Forain and English wood 
cuts also going about on circuit exhibi 
| tions, the Carnegie Institute becomes a} 


| disseminator of art over a large part of | 


Acts Against Billboard Plague | 


of | 


the United States. This is the second | 
year in which the foreign paintings from} 
the International have been sent on tour. | 
; 2 
Art Exhibition to Accompany 
Next Olympic Games in Paris) 
PARIS—After much discussion it ha 
been decided that in connection with the 


| Olympic games at the Colombe’s Stadium 


lin 1924 there will be held an arts expost- 


PHILADEILPHIA—At a meeting 
the Art Alliance, President John F. 
Braun presented a pill designed to curb | 
the plague of billboards on the state 
highways Not only are billboards an 
eyesore but, as Dorothy Grafly points 
out, they are a menace to safety at turns 
in the road and a cause of many acci- 
dents either by diverting the attention of 

torists or by collapsing. 

It i proposed by the bill that state 
ghways be declared scenic highways, 
action similar to that already taken 
the states of Washington and Mas- 

lronworker Wins Art Medal 
RIS—The Society of French Artists 
d, tor tl time, a medal for 
displ i the ion of ipplied 
vas bestowed upon Edgar Brandt 
ker, for his ensembk ex 

e last salon 


sculpture, archi- 
the exhibi 


tion including painting, 
and literature, 


tecture, musi 

tion to be held concurrently with th 
games. be 
Works submitted shall be of th 


nationalities participating in the field and} 


must be inspired by sport Exhibitors | 
will defray expenses of transportation 
Three medals will be awarded in each 
catagorv, of vermeil, silver and bronz 
and each entrant will receive a diploma 
Artists may submit paintings, sculpture 
drawings, etchings, pastels, water col 
or engravings 

The jury will hold a sale of all vor] 
lat the end of the game: 


OWS 


“THE CONSTRUCTION OF THE WOODEN HORSE OF TROY.” 


| princely 


| The 


NEW YORK, AUGUST 


Courtesy of Lennie Davies 


to show them and thus contribute towards 
the education of public taste, has just 
added to his premises a gallery extending 
over several floors of the building. On 
the walls of this gallery a part of his 
wonderful collection is hung, and one can 
admire there about 500 odd pictures by 
the greatest masters of the French and 
Dutch schools of the XVIIth and 
XVIIIth centuries. A visit to this mu- 
seum fills one with an impression of 
wonderment. One might be going through 
an annex of the Louvre, and one marvels 
that it should have been possible, in our 
day, to get together such a number of 
masterpieces. 
This specimen of Tiepolo’s work is one 
the most beautiful things in this 
collection. It an important 
composition of the great Venetian master 
of the XVIIth century, and illustrates 


of 


18 


Manet’s “Le Bon Bock” Bought by 
Glasgow Man for About $200,000 


Manet’s famous painting “Le Bon 
Bock” has been sold through the Paris 


galleries of Wildenstein & Co. to Alex 
ander Reid, of Glasgow, Scotland, for 
a price reported to be approximately 
$200,000. The painting, which shows the 
French engraver Belot seated at a café 
table with a glass of beer in one hand 


land a clay pipe in the other, was first 


exhibited in Paris in 1873 and made 
French critics of that day take Monet 
more seriously than ever before owing to 
the extreme realism of the picture, in 
which they found a resemblance to Hals. 
It was owned at one time by Faure, the 
French opera singer, but for years past 
has been in the Arnhold collection in 


| Berlin. 


Feb 3 
that 


THe Art 
canvas had 
by Paul Rosenberg in Berlin. 
work was brought to New York 
and exhibited privately in the Wilden 
stein Galleries and it was there when 
Alexander Reid bought it 
shipped back to 
was. exhibited 


News 
been 


last 
the 


On 
nounced 
chased 


an- 
pur- 


recently in London, 





“BAREFOOT.” 


Recently sold to a Chicago ceallector by the 


11, 1923 





| 





Having been | 
Scotland, the painting | 


Grand Central Art Galleries 





Entered 
) ae ¢- 


By G. B. TIEPOLO 


one of the most famous episodes in “The 
Iliad,” the construction of the wooden 
horse of Troy. It was formerly in the 
collection of the Comte Pignatelli and the 


National Gallery possesses a _ beautiful 
sketch of this picture. Its exceptional 
interest lies not merely in its size 


(though this in itself is remarkable) but 
rather in the magnificent composition of 
the work, and its perfect state of pres- 
ervation. It was painted in the full sun- 
light, and possesses a wonderful lumin- 
osity, while its coloring is at the same 
time rich and mellow. 

Many may be astonished to meet on the 
open market a work of such beauty and 


excellence, but visitors will be even more ! 


astonished by the new gallery of Mr. 
Davies where the rarest pictures of the 
most famous masters seem to ‘have ar- 
ranged a rendezvous. 


MONTMARTRE SAVED 
TO ARTISTS BY PARIS 


City to Sell Land Without Profit 
So That Studios May Be Built 
to Stop the 


Present Exodus 





PARIS—The city of Paris possessed a 
large section of ground upon la Butte 
Montmartre, between the avenue Junot 
and the rue Simon-Dereux. The city 
might have made great profit from this 
land, as the territory in the neighborhood 
is held at high prices, but the officials 
have preferred to sell it without any 
profit so that buildings to house art stu- 
dios may be built thereon. 

The particular official within whose 
jurisdiction the property lies, M. Godin, 
says that the artists, driven out .of their 
studios in the Montmartre district by the 
great increase in the rental price of 
lodgings, were, one after another, leav- 
ing the famous hill, to the celebrity of 
which they had contributed so largely. It 
was to stop this exodus that the City 
Council determined upon the course taken. 


Chicagoan Acquires a Work by John Sloan 


By JOHN SLOAN 
of New York 


| 


as second class mail matter, 
O., under Act of March 3, 1879 
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RIVAL EXHIBITIONS 
HELD IN GLOUCESTER 


North Shore Arts Association 
Opens First Display and Society 
of Artists Its Second, Juryless 








GLOUCESTER—The first exhibition 
of the North Shore Arts Association was 
opened July 14 and will remain on view 
until Sept. 15. Over 200 paintings, water 
colors and etchings and fifteen pieces 
of sculpture are placed in the new gal- 
leries at East Gloucester. The situation 
is unique and attractive, overlooking the 
harbor and has extensive docking front- 
age. After the planting and landscape 
sardening projected have been carried out 
it will be an ideal centre of artistic in- 
terest. 

Gloucester subjects, as is natural, pre- 

dominate, and many of the canvases have 
already been seen at winter exhibitions. 
“Battery Place” by the late Paul Cor- 
noyer has deservedly been given a prom- 
inent place. Mr. Cornoyer, who spent the 
last few years of his life at Gloucester, 
was one of the organizers of the Asso- 
ciation. 
_ Among the figure paintings are the 
familiar “The One in Yellow” by Will- 
iam M. Paxton, who also sends a well- 
painted head of “A Portuguese Girl’; 
“Madamoiselle Rosare,” a Spanish dancer 
by Louis Kromberg; Gertrude Fiske’s 
“The Client,” a fine character study of 
two mey; Charles Hopkinson’s “Portrait 
of Miss Katherine Lane” and a lovely 
“Child's Head”; Orlando Rouland’s “A 
New England Lady,” Hugh H. Breck- 
inridge’s colorful “Nude with Still Life,” 
Camelia Whitehurst’s “Eliza,” Ruth A. 
Anderson’s “The Imp,” Lucy M. Tag- 
gart's “Beatrice” and Jean Nutting Oli- 
ver's “Arabella.” One of the best paint- 
ings in the exhibition is Theresa Bern- 
stein's “Portrait of a. Young Woman,” 
which is notable for its subtle harmony 
of tone, fine rendering of the hands and 
lead and feeling for texture and char- 
acter. 

Eric Hudson is disappointing in a dra- 
matic “Heavy Sea” in which the con- 
rast of black rocks and dashing white 

ater seems over-exaggerated, and so 
also is. Hobart Nichols in a_ theatrical 
“Winter Afternoon” with over-em- 
phasized shadows. Among the outstand- 
ing canyases are “Ice-bound Vessels,” a 
coast scene of much beauty of color and 
composition, by Frederick J. Mulhaupt ; 
Aldro J. Hibbard’s “White River Val- 
ley,” a forceful composition of a wintry 
landscape, and his “Late February”; 
Harry Leith-Ross’ “Towards the Sea”; 
George L. Noyes’ “The Little Harbor 

t Mondello,” Susette S. Keast’s “Girl 
Knitting,” charming in its flickering light ; 
W. Lester Stevens’ “Rockport Quarry,” 
with its good arrangement of figures, 
Bertha Menzler Peyton’s lovely “The 
Pool in the Dunes,” and the “Quarry 
Pool,” beautiful in color; Harry A. Vin- 
cent’s “Drying Sails,” Walter L. Palm- 
er’s “Barker’s Brook,” Mrs.«E. At- 
wood's “Sunshine and Tangle, Ber- 
muda”; Felicie Waldo Howell's “From 
Exchange Place, New York,” Yarnall 
Abbott’s “Folly Cove,” Alice Judson’s 
“March Snow,” Philip Little’s “Sunlight 
and River Fog,” Esther M. Groome’s 
“Hill Country, Penna.,” Sidney M. 
Chase’s “Sou’easter,” Morris Hall Pan- 
coast’s “Winter Sports, Lanesville,” full 
of snowy atmosphere; Alice J. Locke's 
“End of Town,” and Carl J. Nordell’s 
large “New England Coast Town,” a 
painting of Gloucester from across the 

nd Frank A, Brown’s “Machias- 
port, Maine.” 

There are many fine flower and still- 
life paintings which include Kathryn E. 
Cherry’s “Told with Flowers,” Laura 
D. S. Ladd’s “A Garden Tribute,” Alice 
Worthington Ball’s “Autumn Feast,” 
Barse Miller’s “Still Life,” Gertrude B. 
Bourne’s “Water Lilies,” Mary L. Weiss’ 
“Flowers,” William Meyerowitz’s “Still 
Life” and Lillian B. Meeser’s “Cloisonné 
and Chrysanthemums.” Other exhibitors 
are J. William Fosdick, Emma Fordyce 
MacRae, Gladys Brannigan, Ruth C. Rob- 
inson, Howard E. Smith, William Bax- 
ter Closson, Katherine L. Farrell, Eliza- 
beth Paxton, Thomas Mitchell Pierce, 
Joseph Birren and A. Conway Peyton. 

There is some good sculpture in the 
upper gallery which includes Anna Cole- 
man Ladd’s “Diana,” Louise Allen’s 
“Tom, Tom, the Piper’s Son,” Nellie 
Louise Thompson's “Egypt—A Fountain,” 





\. H. Atkins’ “Sleeping Satyr” and Rich- 
ird H. Recchia’s “Dreamer.” 


Second Artists’ Society Show 


The season's second exhibition of the 
Gloucester Society of Artists is fully as 
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P. & D. COLNAGHI & CO." 


(ESTABLISHED 1760) 





Publishers by Appointment to King George | 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, Wesdo, London 











VISITORSto LONDON 


Should not fail to call at the Galleries 
of Mr. W. H. Haynes, the well-known 
specialist in Period Furnishings and 
Decorations, where they will find the 
most representative collection in Eng 
land of reproductions of:— 
18th CENTURY CHINTZ, PRINTED 
LINENS, BROCADES, DAMASKS, VEI 
VETS, EARLY NEEDLEWORK, OLD 
ENGLISH FURNITURE, CHINESE 
MIRRORS and SCREENS, etc. 


25, Spring St., Paddington, London,W. 2 











Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, Matisse, 

Vanessa Bell, Segonzac, Duncan Grant, 

Moreau, Théerése Lessore and contemporary 
painters and the older schools. 


The INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 















ARTHUR GREATOREX, Lid. 
Fine Art Dealer 


Publisher of Modern Original 
Bite al Mose | 


14 Grafton St. London, W. 



















LEGGATT BROTHERS 

By appointment to H. M. King George V, 

His late Majesty King Edward VII and 
Queen Victoria 












Pictures, Drawings and Engravings 
30, ST.. JAMES’S ST., LONDON, S. W. 1 



















THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 
Pochinn by Whistler, Zorn, Marven ard other 

ine Drawi id and Modern 


Sakinidons of the Best Modern Art 














GUTEKUNST & KLIPSTEIN 
Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameror. S. Haden, 
Meryon, Whistler, Zorn, etc. 
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8 East 57th Street 
NEW YORK 


ANCIENT ART 





American manhood. 


27 rue de Berri 
PARIS 


GREEK SCULPTURE 
PERSIAN MANUSCRIPT 
FURNITURE of 

the MOYEN AGE 











interesting as the first and justifies the 
no-jury system. There is surprisingly 
little that is poor and much that is very 
fine. There ts an @qual chance for all, 
the only stipulation being that the work 
shall be original. 

One of the finest pictures is Charles 
Hopkinsén’s. “Portrait of Francis H. 
Cummings,”"a sincere portrayal of young 
William Meyerowitz 


sends a portrait called “My Friend,” 
which is full of character; Rosamond 
Tudor, a large full-length “Portrait of 
Mrs. Hersey’; Jean Nutting Oliver, 
“Rosa”: Eben F. Comins, a “Portrait of 
Mrs. Barrett Ridgely,” and Alice Beach 
Winter, a large portrait of a little girl 


among flowers, called “Flora.” 

Among the paintings of particular in- 
terest are Theresa F. Bernstein’s “New 
England Landscape,” superb in color and 
composition; Owen E. Smith’s “Glouces 
ter Roofs,” vibrating with light; Elsa 
Auschutz Zieg’s “Snow-clad Hills,” 
Charles Allen Winter’s “Nereid,” a well 


omposed coast scene in rich color; Yar 


nall Abbott’s “The Red Fish House,” 
lively in its arrangement of buildings and 
boats; Alice Judson’s “When the West 
Wind Blows,” Oscar Anderson’s “In 
slowing Mist,” Milton C. Avery’s 
“Smith's Cove,” F. L. Stoddard’s “A 
Gloucester Street,” Frances Hudson 


torrs’ “Old Southern House,” Estelle 
Thomas’ “Incoming Tide,” and “Late 
September” by Harriet R. Lumis. 


all shows a still 
Louise U pton Brum- 
“The Bouquet,” Virginia 
“Larkspur and Canterbury 


Alice Worthington 
ife called “Yarrow,’ 
back a brilliant 
Kk. Smith 


Sells,” Helen A. Woodworth, a_ lovely 
study of “Petunias” in water color, and 
Louise Eaton, “Vegetables in the Field.” 


Joseph Stella sends a group of eleven 
drawings, beautiful in their simplicity of 
treatment. 

Quite unique are the 
Ivory” by Eugene R. Alexander, small 
carved figures modern in style. Nellie 
Louise Thompson’s “Arabella,” the head 
of a child, is Gothic in feeling and treat 
ment. Alice Beach Winter’s head of a 
little girl, “Mary Frances,” is appealing 
Leonard Craske sends a small model of 
his “Joy of Life” and a portrait bust 
of Heloise Redfield, miniature painter. 

A group of original cretonnes designed 
by Edith Anderson, some ultra-modern 
still life painting by Myron Lechay, a 
mask “Cytherea” by Lilian Owen and ; 


“Seven Studies in 


} years, 
sent in Kurope, 








Established Fifty Years 


NEWCOMB MACKLIN & CO. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 
FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individwal Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, Ill. 














interest which will remain on view until 
August 16. 

At Grace Horne’s Gallery is an exhibi- 
tion of paintings, block prints, water col- 
ors, monotypes and etchings, mostly by 
Provincetown and Boston artists. Ross 
E. Moffett shows a stormy coast scene 
in gray tones and some very interesting 
monotypes. By way of contrast, there 
are gay landscapes in broken color by E. 


A. Webster, and one of Guy Wiggins’ 
pearly hillsides. Many of the pictures 
are in the latest Provincetown manner 


and one is pleased to find such diversified 
vork as pictures by Emma F, MacRae, 
Karl Knaths, Agnes Weinrich, Vladimir 
Pavlowsky, Elizabeth Howland, Harley 
Perkins and Tod Lindenmuth, who seems 
to have abandoned his lovely color for 
blacks and grays. 

There is a group of scintillant water- 
colors by Charles Hopkinson, Charles H. 
Pepper, Harley Perkins and John Goss, 

rong work that is individual. Some 
paintings of gay birds by Knut Svensden, 

| a group of etchings by Zorn, also are 
hown. 


Women Exhibit at Provincetown 

PROVINCETOWN—The Sail Loft 
Club, composed of women, opened its an 
nual summer exhibition in the Vinton 
Studios on Aug. 3. While the display 
numbers fewer exhibits than in forme 
several of the members being 
it is a dignified collection. 

Sarah Monroe displays a flower 
ject, broadly handled and harmonious in 
effect. Julie Morrow adds distinction to 
the show with two important works, “A 
Street in Provincetown” and a forceful 
landscape. Ellen Ravenscroft is convince 
ing in a well designed and executed flower 
piece and two individually thought out 
drawings. H. B. Newhall shows a well 
modeled portrait of a man and some good 
drawings. 

A. G. Rinch has a sunny landscape, 
Marguerite Zorach, two water colors; 
Alice Howells, a creditable still life; FE. 
Maynard Curtis, a high-keyed landscape ; 
Mary IL,. Brewer, “Provincetown Houses” ; 
Irene Standish, a well-constructed figure 
of a woman, and Agnes Weinrich repre- 
sents the Futurist with a striking desiga 
Jeanie Gallup Mottet is represented by 
“The Garden .Walk,” showing a young 
girl surrounded by flowers. 

Owing to the death of President Hard 
ing, the Provincetown Art Association’s 


ab 


sub- 


group of etchings by William Ravens | costume ball, one of the chief features of 


witz and William Jay Little help to make | the 
up an exhibition of more than ordinary | until Aug. 17. 





art season here, has been postponed 


L. M. 
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J. Goudstikker 


KALVERSTRAAT 73—AMSTERDAM 
FOUNDED 1845 


Pictures of All Periods 


LE; GOUDSTIKART, 
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Williams & Sutch 


(Late W. Lawson Peacock & Co.) 


Old and Modern Pictures 


The United Art Galleries 
23a, Old Bond Street, ee. W. 1. 














Colonials Sikesticins wiltinaty sent on 
approval. 


T. ALLEN 


Blake Hall Rd. Wanstead. 
E.IL. 


‘Craigard” 


London. England. 
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_ Saturday, August 11, 1923 
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SONS 


PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


LONDON: 


43, OLD BOND STREET, W. I. 


. PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 














NEW ART SOCIETY 
IN THE SOUTHWEST 


Colonists at Taos and Santa Fe 
Unite as “New Mexico Painters” 
to Do “Vital” American Work 


SANTA FE Under the name “New 
Mexico Painters,” artists of the groups 
at Santa Fe and Taos have organized 
a new society which is designed to em- 
brace the Southwest. The membership 
of the new organization includes F. G. 
Applegate, J. G. Bakos, Gustave Bau- 
mann, William Penhallow Henderson and 


B. J. O. Nordfelt, of Santa Fe: Ernest 
I, Blumenschein, Victor Higgins and 
Walter Ufer, of Taos. 


“The real aim of the group,” said one 


of the members, “is to produce vital 
works of art of American inspiration 
and a high standard of excellence. The 


name was chosen less in a local sense 
and more in the wider meaning of the 
old province of Nuevo Mexico, which 
originally embraced most of the South- 


west and in which were blended the ex- 
cellences of three civilizations.” 

The new society will send out a 
traveling exhibition which will be on 


tour a year and go from coast to coast. 
The first display will be given at the 
Montross Galleries, New York, in Oc- 
tober. 
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The MORANT GALLERY 


OLD MASTERS 


Karly Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W. 1. 





W. M. POWER, Ltd. 








By Appointment 
to their Majesties 
the King and Queen 
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AMERICANS INVITED 
TO EXHIBIT IN ROME 


Noted Artists Will Aid in Making 
This Country’s Display at See- 
ond Roman Biennial a Success 


American artists have been asked to 
send work to the second biennial Exposi- 
The display 
will open Selle Arti, 
via Nazionale, Nov. 4, and will continue 
This is the first time 


this country 


tion of Fine Arts in Rome. 
in the Palazzo di 
for six months. 
that of 


officially invited to exhibit in Rome. 


artists have been 
The Roman authorities have appointed 
is high commissioner for the American 
Triebel 


vho, though of American birth, has spent 


section the sculptor, Frederic FE. 


a large part of his life in Rome, where 
Merit of the 
As his associates Mr. 
Edwin H. Blashfield, 


he is Academiciare of 


Royal Academy. 


an 


Triebel has named 
of the National 
Design; Daniel Chester French and 
Frederick W. MacMonnies, who will be 


Grey 


president Academy of 


honorary commissioners; George 


Barnard, commissioner of sculpture; 
Frederick Dielman, a former president of 
the National Academy, commissioner of 
Pennell, commis- 
sioner of the graphic arts. Mr. Barnard’s 
assistants will be Andrew O'Connor and 
Charles Grafly; Mr. Dielman’s, Frank W. 
Benson, Frank V. Du Mond, Childe 
Hassam, Gari Melchers and Willard L. 
Metcalf, and Mr. Pennell’s, ‘Timothy Col 
ind Charles H. Woodbury. 

Upon his appointment as high com 
missioner Mr. Triebel sent his acceptance 


painting, and Joseph 


to his friend Aristide Sartorio, of the 
committee of arrangements for the dis- 
play in Rome. ‘The royal commissioner 
of the municipality of Rome and presi 


dent of the Biennial Exposition, Filippo 
Cremonesi, then wrote his. grateful 
acknowledgements to Mr. Triebel, in the 
course of which he said: 

“At the coming exposition it is in 
tended to make above all a manifestation 
of the highest class of art production and 
of the trend of art culture so that not 
many, but the choicest, works are desired 
and especially those that reveal the vari 


ous tendencies and that although new 
vere produced under the inspiration of 
the best traditions. Special honor will 


be done to the American section.” 

Mr. Triebel, whose American studio is 
in College Point, Long Island, says that 
he hopes the exhibit sent to Rome 

tablish American art in its right posi 
tion in the minds of those who determine 
supremacy of the world. ‘The 
commission will bear all ex 
and will find it necessary to raise 
ll fund to assure the success of the 
\ in section. Patriotic art lovers 
here will be asked to assist. 
ol the artists who will be invited to ex 
hibit have been chosen and the work of 
Preparing for their participation has 
already begun. 
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WOULD SHIELD ART 
FROM AMERICANS 


This lands« 


Viscount Lascelles Wants British 
Owners Helped Financially so 
They May Keep Their Galleries 
LONDON—Viscount Lascelles, son- 

in-law of King George, is of the opinion 

that other 


governmental or 


even financial, should be brought to bear | 


upon English owners of works of art to 
prevent them 
go to Americans for the replenishing of 
English coffers. He so expressed him- 
self at the annual meeting of the Na- 
tional Art Collections Fund. 

Most of the owners of great houses in 
England, Viscount Lascelles said, were 
not financially able to occupy them. 
Taxation was heavy, the upkeep of such 
estates was costly, and if the art gal- 
leries which were features of some of 
these houses were open to the public, 
there was additional expense for the 
maintenance and guarding of these. If 
the National Art Collections Fund was 
P to safeguard objects of art in 
country houses, some other organization 
should be formed for that purpose 
that the art collections might be acces- 
sible for the public. 

It was, the speaker said, the right of 


able 


SO 


|any man who owned such a collection 
land who was unable to maintain his 
|} country place, to put his treasures on 





the market and get thousands of pounds 
from Americans for them, but the gov- 
ernment or the public should take suf- 
ficient interest in the situation to pre- 
serve these collections for the English, 
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KARE PORTRAITS FOR 
ACADEMY SCHOOL 


Summer Institution of the Penn- 
sylvania Given More Than 30 
Works by John Frederick Lewis 


PHILADELPHIA — The summer 
school of the Pennsylvania Academy of 
the Arts, 
licensed as an inn in 1750, used as a great 


Fine with a main building 


resort with sulphur and iron 
springs over a century visited by 


Washington 


ago, 


George and many other 


prominent in all walks of life, is a fitting 


setting for a rare collection of portraits 
recently acquired. 

The collection was the gift of John 
Frederick Lewis, president of the Penn- 
sylvania Academy, and most of the thirty 
odd canvases are hung in the main hall 
of the old Washington building, which 
is over 200 years old. Among the por 
traits looking down from the old walls 
are those of two ladies in satin brocade, 
Elizabeth Peele and Lydia Peele, daugh 
ters of Oswald Peele, of Philadelphia, 
painted by Benjamin West, whose home 
was once near Chester Springs. 

William Gilmore of Baltimore, as 
Gilbert Stuart saw him and painted him, 
is in the collection; as well as Henry 
Clay by J. W. Dodge and Matthew 
Thornton, a signer of the Declaration of 
Independence, and the portrait of Dolly 
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Shepherd Madison, by an unknown artist. | 


The actor John Hilson is 


“Tyke” by John Neagle, whose portrait 


of William Crook Rudman of Phila 
delphia is hung nearby. _ 
Nothing in the collection excels the 


portrait of an old man by John Paradise, 
who caught the human quality of his 
sitter and made it understandable. <A 
copy of Stuart’s full-length of Washing 
ton adorns the building named in his 
memory, which contains also a likeness 
of Martha Washington by John Woolas- 
ton, Jr., done in 1760. There are por 
traits of local and national interest, that 
of Stephen Collins Foster, the Pennsyl 
vanian who wrote so many old southern 
songs such as “Suwannee River” and “Old 
Black Joe,” and his wife; of the uni- 
formed figure of Colonel George Cadwal 


painted as | 


ader, of the Philadelphia Blues, by O. S. | 


Frazer: of Wendell Phillips by George 
W. Flagg, and of Charles H. Groesbeeck, 
done in Albany in 1835 by John Vander- 
lyn. 


portraits of ladies by Ezra Ames and 
jacob Eichholz, that of a man by William 
Dunlap, N.A., of Mr. and Mrs. John G. 


Steele by Robert Street and of Mrs 
Constant Storrs by J. William Jennys. 
—E. L. 


Among the other fine old canvases are | 





NOTABLE WORKS FOR 
BROOKLYN MUSEUM 





Pictures by Monet, Manet, Twacht- 
man and Robinson Among Gifts 
—Some Important Water Colors 





The Brooklyn Museum is showing re- 
cent additions to its collection of paint- 
ings which include a landscape, “Church 
at Vernon,” by Claude Monet, the gift 
of Frank L. Babbott and Miss Helen 
Babbott; a water color by Edouard 
Manet, also from Mr. Babbott; a land- 
scape by Theodore Robinson, from 
George D. Pratt; a large decorative work 
by Thomas Derrick, an English contem- 
porary painter, the gift of Adolph Lewi- 
sohn; a landscape by Gaston Guignard, 
from Alexander M. White; one by 
Walter Griffin, from Alfred W. Jenkins; 
one by J. H. Twachtman, from Allan 
Tucker; a Spanish market scene by W. J. 
Potter, and a warm rich landscape by 
Monticelli, from Mrs. William H. Put- 
nam, 

Purchases were also made of two 
Italian landscapes by Emma Ciardi, a 
portrait by Howard Cushing, the “Fisher- 
man,” by Gifford Beal, and water colors 
by Winslow Homer, Robert F. Blum and 
Frank Boggs; a portrait of the etcher, 
Axel Haig, in water color, by Zorn; 
three of Mario Toppi’s very original and 
religiously inspired drawings. A bronze 
head of Alden Weir by Olin Warner, and 
a marble head by Willard Paddock were 
gifts of Frank I. Babbott and Mrs. 
Frederic B. Pratt. 

Added to these for the summer collec 
tions are loans of works by Weir, Mar- 
tin, Fuller, Arthur B. Davies, 
and Van Dyck, another 


landscape by 


Monticelli, a beautiful nude by Millet, | 


and three bronzes by Rodin, 
Meunier, and one by Brancusi. 
A special selection of prints received 
by the Museum through purchase and 
gift during the past six months, and not 
heretofore shown, have been hung. 
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Landscapes Predominate at Twen- 
ty-Second Annual, One of the 
Best Shown in Colony’s History 


OLD LYME, Conn.—The 
second annual exhibition of the Lyme 
Art Association opened July 28 with one 
of the best assemblies of the paintings of 
the artists of Old Lyme and vicinity yet 
shown: a sane and healthy manifestation 
of sane and healthy art, with all the best 
in Modernism and none of its fads and 
crudities. 

The Eaton purchase prize was awarded 
to a painting by Clark Voorhees, and the 
museum purchase fund prize went to 

Winter Nocturne” by Gregory Smith. 

The Lyme exhibition is unique in that 
it represents the Lyme colony only, 
though many of its members go far afield 
for their subjects. This group contams 
more painters of landscape than of other 
subjects. There are, however, a sufficient 
number of animal and figure painters to 
remove any sense of monotony from their 
combined efforts. Two of the three 
rooms in the well-lighted gallery are 
given to large works and one to sketches. 

Seventy-six canvases are shown in the 
first two rooms, and some 300 sketches 
in the third. The general tone is high in 
key, and the effect harmonious. : 

Among the landscapes, “Winter Noc- 
turne,” Gregory Smith's prize winner, 1s 

impressive and sober in tone, but so 
filled with the sentiment of night-—its 
vagueness, mystery and charm—that it 
seems as colorful as many of its brighter 
neighbors. Bruce Crane also, while pre- 
serving the tradition of reserved color 
through his very personal technique, 1m- 
parts markedly the impression of the 
tender gradations of atmosphere of early 
morning. George M. Bruestle’s strong 
canvases, in marked contrast, force the 
light to reveal itself. : 

Near by, Henry R. Poore’s “New Eng- 
land Winter,” showing the sober, icebound 
land of the Pilgrim Fathers, makes one 
forget the summer is here- almost, for in 
opposition is Will Howe Foote’s “The 
Golden Bough,” the height of autumn 
glory, while the laurels by William Chad- 
wick and William S. Robinson proclaim 
the month of June. Ernest Albert, Guy 
Wiggins and Ann Crane have also de- 
picted winter with realistic intensity and 
charm. Guy Wiggins has a striking can- 
vas in “Winter Solitude.” Charles 
Ebert’s “Lyme Church” is in sharp con- 
trast to his own “Monhegan Harbor,” 
and both are distinctly good. A small 
canvas by Edward F. Rook, unusual for 
its smallness, loses nothing by lack of 
size. 

Notable also are the paintings by Henry 
Bill Selden, Frank A. Bicknell, Lucien 
Abrams, Will S. Taylor and Benjamin 
Eggleston. Clark Voorhees has chosen 
the tender moments of early spring for 
his two pictures, with that dainty touch 
the season suggests. 

Robinson's strong study of laurel occu- 
pies one of the places of honor in the 
east room. Harry Hoffman shows two 
studies of flowers, recalling the solidity 
and sincerity of the Flemish school. 
Frank V. DuMond, with the scrutiny of 
a close observer, brings back to us the 
fleeting springtime when the blossoms 
have their short day. Everett Warner's 
“New York Street” and Wilson Irvine's 
“Autumn Woodlands” are stamped with 
energy and truth, as are many others 
which will be taken up in a later article. 

Painters of the figure and of animal 
life are well represented. The veteran 
William H. Howe shows two strong pic- 
tures of cattle. Carleton Wiggins’ spring 
landscape depicting sheep browsing in 
May is a most convincing canvas. 
Matilda Browne’s “November Morning” 
and her small sketches as well are beau- 
tiful in tone. Percival Rosseau shows 
three paintings of field dogs. Two of 
these depict setters in action, and the 
third, “Summer Time,” a larger canvas, 
portrays two of the same breed in the 
close season. Their occupation gone, 
these two dogs seem content to think over 
former days in the consolation of each 
other’s company. 

Of Ivan Olinsky’s two canvases, “The 
Trio” shows three young girls, a singer 
and two who accompany her, cleverly dis- 
posed against a striking background of 
old _ and purple. In this and “Before 
the 
mon 


twenty- 


irror” he has attained a rare har- 


y. 

Robert Vonnoh exhibits “Lieutenant 
Governor Hiram Bingham,” a distin- 
guished portrait of a distinguished gentle- 
man. Robert Tolman has a portrait of 
Howard, son of A. J. Fuller, of Hart- 
ford, a youth red-lipped and bright of eye, 
clothed in a dark blue coat and wide 
white collar, against a harmonious blue 
sky—a fine example of pictorial portrai- 
ture. A portrait by Clifford Grayson and 
Will Howe Foote’s “Interior” are very 
attractive. “A Girl Reading” by Oscar 
Fehrer and miniatures by Lydia Long- 
acre complete the figure subjects. 

Three delightful little statuettes by 
Bessie Potter Vonnoh are placed in the 
entrance hall. 

Groups of sketches by nearly all the 
exhibitors make this room, as usual, one 


| 
of the most attractive of the exhibition. | 
Intimate glimpses of nature, and the abso- 
lute freedom from formality and restraint 
an artist attains only in moments of in- 
spiration or creation are printed on each 
of these shorthand notes. The exhibitors 
include, in addition to those mentioned, 
Charles Vezin, Roger Curel-Sylvestre, 
Platt Hubbard, Everett Warner, Bertram 
Bruestle, Thomas Watson Ball, E. Max- 


well Albert, Maurice Braun, Clifford 
Grayson, R. J. Montague, Anna Lee 
Stacey, Saxton Burr and J. Phillip 
Schmael. —P. R. 


Newport's Show a Success 
NEWPORT, R. I.—The Newport Art 
Association's twelfth annual exhibition is 
a success artistically and socially. Por- 
traits form a prominent feature, and 
among the visitors were several persons 
whose likenesses looked at them from the 


walls. Mrs. Theus Munds, a dark-haired 
beauty, is portrayed by Lulo Blass; 
Philip L. Hale, the artist, by John 


Lavalle; Miss Elizabeth Sands, in fine 
sanguine by Ruth Thomas; Sumner 
Gerard, Jr., and others by Emily Burl- 
ing Waite; President Harrison S. Morris 
of the Art Association by his daughter, 
Catherine Wharton Morris. Wayman 
Adams’ picture of Irvin Cobb and his 


daughter, shown at the last National 
Academy exhibition, has a prominent 
place. Another portrait study is John §S. 


Sargent’s “Reconnoitering,” a small can- 
vas showing an elderly artist seated on a 
camp stool. 

Among the landscapists, John F. 
Folinsbee with his New Hope canvases ; 
Jonas Lies “Driftwood,” with its angry 
sea and sky; Robert Vonnoh with his 
French viliage, “Grez,” and H. A. Vin- 
cent with his “Gloucester, Moonlight,” 
are outstanding. F, Usher DeVoll shows 
two of his New York street and harbor 
scenes, including “Snowing—Columbus 
Circle, New York.” Other noteworthy 
landscapes are William J. Kaula’s 
“Clouds from the West,” “Apple Blos- 
soms” by Robert H. Nisbet, Samuel Theo- 
bald’s “Lotus Flowers, McKee Garden, 
Bristol,” Charles C. Curran’s “Clouds and 
Rocks,” Helen Sturtevant’s “A Green 
Valley,” Paul King’s “Early Winter,” 
J. Entiot Enneking’s “Morning Hours,” 
Gertrude Fiske’s “New England Meeting 
House,” Charles P. Gruppe’s “Shel! 
Fishers on the Sands,” Holland; Molar- 
sky’s “Opal Pool,” and W. Granville- 
Smith’s “The Old Lane.” 

Lydia Field Emmett, whose “Goldfish” 
won the people’s prize a couple of years 
ago, shows a large canvas of “The 
Bridesmaids,” in scarlet gowns of rich 
texture, coming down a staircase. Marion 
Boyd Allen is represented by a study of a 
iad building a toy ship and Frederick 
A. Bosley by something of unusual dis- 
tinction in his “Blue and Gray,” an in- 
terior with gray walls and Japanese 
prints thereon, the figure by the mahogany 
table wearing an embroidered blue Jap- 
anese kimono. Gertrude Fiske displays 
a “Study in Black and White,” a figure 
painting which took a silver medal at the 
Panama-Pacific Exposition. Henry O. 
Walker’s “Idyl,” Arthur Spear’s imagi- 
native study, “Bubbles;” Louise Lyon 
Heustis’ “Modern Salome” in scarlet and 
Felicie Waldo Howell’s “White Porce- 
lain and White Lilies” are among the 
exhibits. Robert Chanler is represented 
by a weirdly decorated screen, 

The Greenough prize wei: this vear to 
Henry B. Snell for “The Windjammer.” 


Two Displays at Nantucket 
NANTUCKET, Mass.—The Nan- 


tucket artists are holding two exhibitions 
this summer, the first having extended 
from July 18 to Aug. 6. ‘the second 
opened Aug. 9 and continues until Sept. 4. 
Both dispiays have been held under the 
auspices of Mrs. Henry Lang in her 
Candle House Studio. ‘This is the second 
year of Nantucket exhibitions and in 
comparison with last year it is evident 
that there are more Nantucket subjects 
and that the pictures as a whole are bet- 
ter. 

Henry S. Eddy in his “House with the 
Red Blinds” has achieved something 
quite good to look at. Guy Wiggins’ 
winter woodland is thoroughly New kng- 
sandish. Frank Swift Chase is represented 
by both Woodstock and island subjects, 
the latter, a harbor scene, being the most 
successful of his group. ‘Tony Sarg 
and Katharine N. Lynn are the stars ot 
the show so far as water color is con- 
cerned, the former with his water-front 
pictures and the latter with her rose- 
covered doorways and pleasant vistas of 
the town. A. F. Musgrave, president of 
the Washington Arts Club, contributes 
a group of excellent pastels with a dis- 
tinct New England flavor, and Edgar W. 
Jenney, New York architect, sends in- 
teriors of an old French house that are 
fine in detail. 

Etchings of birds by H. E. Tuttle, Nan- 
tucket landscapes by Isabelle Tuttle and 
a beach scene by Florence N. Dow call 
for special mention. There are a num- 
ber of worth-while water colors, such as 
those of Susan W. Hildreth, May H. 
Congdon and Emma Van Pelt. ‘The re- 
maining contributors are Agnes I. Lod- 
wick, Marianna Van Pelt, Gertrude 
Monaghan, Kwaiseki Sadakata, R. Bruce 
Macdougall, Marian D. Freeman, Cath- 
erine E. Hilliard, Harriet Barnes Thayer, 
Alice R. Shinn, Alice L. Sand, Harry 
A. L. Sand, Mrs. Loomis Burrell, Bertha 
Sarg, M. S. Hallowell, Philip Whitney, 
Helen Reed Whitney and Kathryn 
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DUVEEN FORMALLY 
ANSWERS DEMOTTE 


Quotes an Expert and Reiterates 
His Own Opinion on Disputed 
Statuary in Suit for $500,000 


Sir Joseph Duveen, of Duveen Broth- 
ers, Inc., 720 Fifth Ave., filed his answer 
on July 16 through his attorneys, Stanch- 
field & Levy, to the suit for slander 
brought in the New York Supreme Court 
by George Joseph Demotte, of Demotte, 
Inc., 8 East 57th St., in connection with 
the sale by Mr. Demotte of a statue of the 
Virgin and Child in Limoges enamel of 
the XII [th century which Demotte sold to 
the late Michael Dreicer on Feb. 22, 1921. 
As told in Tue Art News of May 19, 
Demotte in his complaint set forth five 
separate and distinct causes for action, 
and asked for $100,000 damages for each. 
{n his answer, Sir Joseph offers as a 
complete defense to each and every one 
of the causes.of action set forth in De- 
motte’s complaint the statement : 

“That the alleged Champlevé ename!| 
figure described in the complaint as hav- 
ing been sold by the plaintiff to the lat 
Michael Dreicer, to wit, the seated Virgin 
and Child, is not genuine, is not ancient, 
is not authentic, is not of the period that 
it purports to be, and is not ot Limoges 
enamel,” 

Denying practically all of the allega 
tions made by Demotte in his answer, Sir 
Joseph “admits he said in the presetice 
and hearing of Theodore Hetzler | presi- 
dent of the Fifth Avenue Bank, one of 
the executors of the Dreicer estate] that 
the enamel Demotte sold Dreicer 1s not 
genuine. It is not antique. It is a mod 
ern thing.’” Hetzler, it will be remem 
bered, had asked for Sir Joseph's expert 
advice in the interest of the Dreicer estat 
and on May 15, 1923, wrote a letter to Sir 
Joseph denying Demotte’s claims that Sir 
Joseph had made personal reflections to 


Hetzler on Demotte’s integrity and 
knowledge of art. 
A new angle of this case is brought 


out through the publication in the answer 
of a letter written by Demotte to A. 
Lindon, of the rue Lafayette, Paris, Lin 
don apparently having been the first 
person to question the authenticity of the 
enamel group. Demotte was in Brussels 
when he wrote the letter on March 10, 
1921, and its contents were made known 
to Hetzler in the course of his duties as 
executor of the Dreicer estate. Lindon 
had acted as a representative of Dreicer, 
presumably in his art purchases. From 
the Demotte letter to Lindon it appears 
that the latter showed the enamel group 
to a Mr. Manheim, who had assured Lin 
don that “it was modern.’ 

After declaring that Manheim 
not know his business,”’ Demotte made the 
proposal, it is set forth, that the enamel 
group be shown, for export examination, 
to M. Migeon and M. Marquet de Vasse 
lot, curators of the Louvre Museum; the 
dealers, Jacques Seligman, Stora and 
Edouard Larcade; the English dealer, 
Durlacher; “Sir Read,” the director of 
the National-Gallery, and Mr. MaclLagan. 
curator of the South Kensington Museum, 
“or to any other person of your choice 
whom I shall recognize as competent in 
the matter.’ And in conclusion, Demotte 
is said to have written: “I will also add 
that if the Virgin should prove false, | 
oblige myself in an absolute manner to 
pay to Mr. Dreicer the sum of half a 
million francs as indemnity.” Sir Joseph 
states in his answer that “the Edouard 
Larcade, mentioned in said letter, in- 
formed a representative of said Mr. Hetz- 
ler that he thought the said figure of the 
Virgin and Child sold by Demotte to 
Dreicer was not genuine.” 

Sir Joseph admits he said “in the pres- 
ence and hearing” of Vital Benguiat “that 
he believed the Virgin to be unauthentic, 
and as one vitally interested in the integ- 
rity of art and art objects, he was willing 
to devote his time and means to discover 
the author of the object plaintiff sold to 
Michael Dreicer.” The answer then goes 
on to state that after Demotte had heard 
of Sir Joseph’s statement to Benguiat, 
Demotte asked Benguiat to call on Sir 
Joseph “in order to convince defendant 
that he was in error in his opinion,” 
which conviction Benguiat was unable to 
alter. The answer also admits that Sir 
Joseph declined to change his opinion 
about the group at the request of George 
L. Durlacher and Bernard d’Hondecourt, 
who had called upon him in the interest 


“does 


of Demotte in a further effort to get Sir’ 


Joseph to change his opinion. The de 
fendant said to them that he believed it t: 





be his “absolute duty to state it [his opin 
1on], and if necessary to prove it, that he 
was willing to spend his time and his 
means to discover the author of the ob- 
ject in question.” 

Ihe answer also quotes in full a letter 
written by M. Parish Watson, of Parish 
Watson & Co., Inc., 560 Fifth Ave., the 
text of which appeared in Tue Art News 
of May 19, in which Parish Watson de- 
nies having any personal knowledge of 
the authenticity of the Virgin. It was at 
Parish Watson's request, acting as repre- 
sentative and agent of the executors of 
the Dreicer estate, that Sir Joseph Du- 
veen was asked to pass upon the authen- 
ticity of the Virgin. 

The trial of Jean Vigoroux before a 
Paris police court, on charges made by 
Mr. Demotte of diverting funds and art 
treasures while Vigoroux was manager of 
Demotte’s New York establishment, was 
brought to a halt on July 17 when Vigo- 
roux demanded that his case be tried in 
a higher court on the ground that the 
police court did not permit a full hearing. 
After deliberating for an hour the pre 
siding judge granted Vigoroux’s request 
but with this permission came his arrest 
and confinement in the Central Prison of 
Paris. Dispatches to the New York 
newspapers state that Vigoroux was re 


leased, under 80,000 frances bail, on 
July 24. 
The same sources state that Demott 


regarded Vigoroux’s action in court as 
virtually a vindication of his (Demotte’s) 
own innocence and that he issued a state 
ment in which he intimates that Vigoroux 
had been inspired in his attacks by “a 
competitor whom I shall not name, but 
who, finding my success in America too 
rapid, tried the classic trick of declaring 
everything false that I sold.” Demotte 
was also quoted as saying that he intended 
sailing for New York shortly, adding : 
‘As all inquiries have proved my good 
faith and the integral honesty of my 
business, | am sure I shall find a warm 
welcome there among amateurs of 
and intelligent people.” 

Robert W. De Forest, president of the 
Metropolitan Museum, has issued a sec- 
ond statement in which he reiterates his 
faith in the experts who passed on works 
ot art acquired by the Museum and de- 
clares that 


art 


Z no investigation of the au- 
thenticity of the objects mentioned by 
Vigoroux would be made until the liti 


gation in which Vigoroux is involved in 
Paris has ended. 


Baroness Wenner, Portraitist, 
Invited to Be a Bootlegger 
rhe Baroness Violet Beatrice Wenner, 
who painted the portraits of William 


Hohenzollern when he was the German 


I.mperor; of Emperor Francis Joseph of 
Austria, and of many titled persons of the 
Old World, has been repeatedly asked to 
become a bootlegger since she established 
a studio in New York. She has exhibited 
at the Knoedler Galleries and more re- 
cently at the Stamford Yacht Club, show- 
ng portraits of Mme. Jeritza as Thais, 
ol Lord kKobert Cec1l and of several per- 
sons well known in American society. 

“The offers | have received are very 
tempting,” she said at her studio, 22 West 
49th St., “especially since I think that 
prohibition is such an outrage, I could 
easily ‘put over,’ as the Americans say, 
thousands of dollars’ worth liquid 
joy among the people with whom I come 
in contact, and who, I think, are justified 
in getting liquor in any way they can. 

“L agree with Augustus John that pro- 
hibition is worse than a farce—it’s a 
tragedy. Well-to-do persons can buy it, 
those with little money must do without. 
{f prohibition were absolutely enforced it 
would kill art, and it has already taken 
a great deal of pleasure out of life and 
increased crime and corruption. It treats 
grown-up persons as children, tends to 
weaken intellect and character, and has 
entirely done away with one of the great 
features of American life: the after-din- 
ner speaker,” 

The baroness, who is a widow, was 
born in England. Her title was derived 
from Austria, her husband having been 
an Austrian Swiss. She served as a nurse 
on both sides in the war. She personally 
resembles one of Zorn’s idealized pictures 
of Northern women, and speaks with a 
Continental flavor. 


ol 


Toledo Given Important Works 

TOLEDO—From Mrs. Edward D. 
Libbey the Toledo Museum has received 
as gifts “Head of an Old Man,” by Frank 


Duveneck, painted in Florence in 1883; | 


“Crepuscule in Opal, Trouville,” a 
Whistler nocturne, and 


by Gari Melchers. 
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Caitbodian Curiae j in Waresier Museum BACON COLLECTION 


OF PAINTINGS SOLD||i STATR & ANDREW 


Sixteen Go at Auction at Christie’s 
with Other Fine Canvases— OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS: SILVER, ETC. 


pce as LONDON NEW YORK 
ONS rae: paaee once 25 Soho Square 45 East 57th Street 


owned by the late Edward R. Bacon, of 
New York and Aberdeenshire, and !ater 
by his widow, now also deceased, were l 

‘ . * . ae, Ley 3 ov: 2 = s 757: ~ ~ 
sold at Christie’s with others from the eet ee een se £861 JEWISH SEMINARY 
collections of the Duke of Grafton, | 9%—Chippendale mahogany settee; Kent 
Major General Sir Charles V. F. Towns- Gallery «1.0... esseeseveeeeeee sere | GETS ADLER LIBRARY 


111—Pair of gilt side tables, Louis XV 
hend, the late B. H. Bent and others. opens: PAO m5 <a ss whewkeus wccke:: ae 
The sale yielded £47,681. The highest | !18—Brussels tapestry panei, J. 


e, « Tl £ 8 e 
: : mee ° ) 7 1rou zh Dr. Rien asad’ 8 Aid th 
price paid for a painting from the Bacon ” an Heeke, XVII century; Hamilton. . NET | 
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painted by himself when he was about 132—Aubusson tapestry panel, XVII century; 
escent Pn Mrcemengic oe naadiay ge oO v SEE cates Seite at hecb inves faar>s £257 | collection of Elkan Nathan Adler, an in- 
1 a cd ive shea Ol ar - al 9.752, 134 hd | "ean tapestries, wre ternational lawyer of London, at a cost 
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brought in a total of £35,550. ag ¢ : F Domenico Beccafumi; Inglis £115)“. Pee af 99 0 pI . : ~ 
Leyland, were the following: 134—“The Building of Wielka tshtes * cisms of “Vanity Fair” and £40 for a{ ART IN AMERICAN COLLECTIONS, both 
k - wp 1 ’ ame eo wi Per | Dick » ference | Public and Private, have appeared in the Burt- 
; ‘ . ’ . Allegorical Dresden group, The Tri- (19x32), Canaletto; Pollock.......... £336 | letter Vy Jickens containing a retere : gaps eet! h ‘ 
g Art Property Sold from Estate of umphs of Hercules” .. ... 800 guineas] 135—Portrait of Gener al Lord Lynedoch, to Oliver Twist Quaritc h gave £120 for egypt hae page= ys of ace ee ae 
f r oN | IS] ae cabinet, Italian, XVI century (312 x2534), Lawrence; Cathcart..... B25 | , ; S} iI Charl Duke 0 rg * a 5 glo a excep 4 nna 
Late Duchess of larlboroug } aaa = | . Cellini ’ an Bre ze 194.."“laeaneah and the Fi fers,’ (39x54), a letter from Shelley to iarles, we 152, 158, an 70, which are one dollar 
Z puter 0 . res ( ‘ ; T c . one > ‘ . » ‘ac 
T LONDON—Furnitur nd farnishine Florence by Marie de Medici...450 guineas lel ‘3 Mills .... pecgcossisbecsrsess £178 of Norfolk, w ritten in 1813, and one to , de Sheffield Plate, E, Alfred Jones 170 
—— ‘sna ; See ae , A 186—Amber shrine, XVII century.300 guineas AS poe (ananes + po # —, £168 Shelley from his father, Sir 17 imothy Burgundian tapestries in Metropolitan Mu 
mean $ from Adelaide Crescent Brighton, the 192. Limoges enamel int yee a as 139 Portrait of Ferry Carondelet with His Shelley. ae id siticl seum, — York, . Z.. mpgs sseree 57 
—--- $ , ‘ler fate . . the Mantrint triptych, Martin idier, Secretary (43'4%x34) Sebastiano de Documents relating to ol sritish | Cassone Fronts in merican rt) ections, 
— property of Lily, late Duchess of Marl oe Sr aiegecd , » ary, 2 ’ = ans XC dee rape. saaea g 4h 
x I 3 sees “ne crane & Pape, XV1 century...... 1,400 guineas ] iombo; Bale ....... cpeeess esses : £3,255 colonizing activities also were sold. | _ William Rankin 40, 43, 45, 7, 50, 53, 55, 56 
| : wrough, were sold by Knight, Frank & b 140—Portrait of Earl Camden, (49x39), . es oad 3 a] | Chinese stone sculpture at Boston, F. : 
’ ‘ Rutley \ Queen Anne two handled cut a a i Reynolds; Knoedler lade eared te ie eae £504 Lieutenant James King’s log an journa Colne ~ oo as coo poe dkne cc coe 103 
i and neat i] aia scribed “Namut Bernhardt’s Library Dispersed 141—“Quos_ Ego}, (182x24% ), Rubens; , | of a cruise of the Resolute under ¢ aptain | Collection of Mr. John G, Johnson of 
3 and saucer ot Silvet ; miscri i ar . : / : : Hebbard ... pete eeeseesens eee £283 lames Cook went to H. Stevens for Philadelphia, Roger Fry and F. J. 
hesieged and taken September 1, 1693 PARIS—Books from the library of the} 143—*Portrait of the Artist,” (47x33%), Oe Beta: : ’ Mather, 3809 0s'646nthns stn sirenaeee 41 
NY “ar ' pei , nate Van Dyck: Hopkins Cit FP ENS £5,985 | £385. Mids hipman Jonathan Munkhouse’s | . “pda ; : ~4 
vent to Crichton Brothers for abou late Sarah Bernhardt brought 195,985 144—Portrait mi Henri Liberti, (44x34) | f rt of a cruise of the Endeavor Ch Silver Ps Boston, pe p pow ryt a: 42 
3 2) service of shell-p; . late |] : a i , ; ing _ 2 , “£91 og Ot part of a cCruls : Mr. organ’s Byzantine plate and jewel- 
iS xR - A a 1¢ 7 " he I] sae 109 francs. [wo volumes of portraits ot Bes, an are — spn: s By Th water Cook the South Se as in 1768 9 lery from Cyprus, O. M. Dalton..... .. 48 
vith ivory handied Knives broug ions : P - ewes ” ae Byzantine enamels in Mr. Pierpont Mor- 
—— guineas: a Louis XVI tulipwood marque great men, dated 1786, were sold for Van Dyck; Mason ee a ot went to Quaritch for £180. “Maps _and = Collection O. M. Daten 
—— terie escritoire, 180 guineas: a Louis XV] 5,000 francs. D’Annunzio’s “Martyrdom lg VERE eld een y Vs6x51),°. Palma | Plans of Quebec, Louisbourg and Ticon- 109, 110, 111, 112, 113 
‘ , a es : ) ‘ St Sehastian.” valued at 600 francs es A ok 4 €115| deroga made about the middle of the | Pictures by Winslow Homer in Metropoli- 
— tulipwood parqueterie commode, 2600] 01 ot. Sebastian, valued a Irs ’ Vecchio; Prite os... ceecseeessceeees ~ | arty : , c 
; tes ie cae | ecu -e than 1,200. Most of the a : ain -| XVIIIth century were taken by Quaritch | tan Museum, New York, Kenyon Cox.. 56 
guineas: a set of fourteen Heppelwhit wrought more than 1,200. M t l'apestries, porcelains and pieces of F £445 ‘ . Pictures in American private Collections, 
carved mahogany dining chairs, 102] 540 volumes were presentation copies. period furniture from the co'lections of or - W. Martin. cccsccevcccccctabanenane 67 
guineas : The bric-a-brac brought 6,555  francs,| Lord Leconfield and others were sold at} 42 “— 3 Pottery of tee hither Orient in the Metro- i 
Se ‘ ° - oe BO aS . ne. 8 525 2 ° , ‘ ~ . P olitan WOON ocsccnecsnase ouete, 
| Among the pictures sold were a land making a total ol 677,600 irancs for the Christie’s for a total of £23,686. Items Old Silver Sold in London Ryder, Albert P., Art of, Roger Fry...... 61 
scape by F. Zuccarelli, dated 17 44, which personal effects left by sernhardt. bringing £100 or more were LONDON—More than a_ hundred Scipio tapestries now in America, G. L,. od 
brought 145 guineas; Pannani’s “Interior - . 41—Pair of Chelsea ecuelles, covers and_ con Fold silver nail tar Lard Marth Bunter — oc 0ces6esaensaeuneeaeee «bo 261 
rs of St. P ’s R ” 165 euineas: a gar ‘ * mee : . Sol | stands, polaten’ ee ee .. £672 | pieces Of Old silver Owne y 4 7 Sung and Yuan wares in a New York Ex- 
4 : eter ' a , W) 1D Qui 1705, "171 Sultan’s Divination Cup Sol 42—Ecuelle, cover and _ stand, painted; bourne and other persons were sold at - hibition, R. L. _—— Pres iy a - osee's 
— aden scene a 2 eenix, 0, 4 : room, wa er . ‘| Coureau...... Ter . £588] ¢ hu'e for £6.50 iam II] recento ‘pictures in American Co ections, 
——— a guineas, and two drawings by Alken, LONDON The divination cup ot | 47—Pair of ormolu- candelabra, Louis ‘XVI Sotheby Or 9 v. “eS A W 3 % Lon Osvald Siren ........08 68, 69, 71, 73, 75 
— ninety guine: . Muhammad II, sultan of Turkey from | design; C. Partridge. . . ns as £304 ang ‘—¢ ot eighteen a ces made "42 >) Venetian Kenaissance busts in the Widener 
cry & Cas. . — . ’ . A ii J | 56—-Pair of Chinese famille-verte dishes, don im 696 went to essier ior oa. Collection, Philadelphia, Wilhelm Bode. 56 
. ) ; : s Seen: a 05 . . ‘ e ate an ee 
1451 to 1481, was sold at Sothe by tor | oo ee: renee 13g ta Oo aes #X% : Shins: Other important items were a wine cistern | (wHEN ORDERING PLEASE QUOTE NUMBER.) 
™ . ° " . 1 6 ese ta os Cg ° awd " ° e ~ . 
Baxter Prints Grow in Value £102. Stow being the buyer. It was in tig” pare pore ane ae Ee £199} made by Thomas Folkingham of La mdon A Classified List of Articles will be sent on request. 
LONDON faxter pr ints are fetching | a sale of oriental manus ripts and works 61 nee a < -raenien jar 7 ™ about 1720, which was taken by _Evans THE BURLINGTON MAGAZINE 
ro 4 { nd even | of art. The highest price for a manu Poet’ of Marais. aA cease, iin for £244: a charger made by Thomas | For Connoisseurs. Published the 15th of the Month. 
m £50 to £100 at salesrooms and even | 01 I ‘ , | 62—Chinese mandarin jar and cover, Kien ¢ hiin in 1702 ‘ Per copy 00; by th 9.0 
when ‘rint is uncut and bears| script was £135, paid by Chester tor a Lung; Spielman : home ..... £231] Boulton of Dublin in 1702, taken by Car- er copy, $1.00; by the year, $9.00 
P 4 - ; 4 ay Putti . x. Sim py of the Koran written in Kufic on | a Chinese enenees jar and cover, —_,. rington for £473, and a table inkstand of | THE ae ae ot ete aie 
; 1u etttering. untick WwW ¥y y- | CUP) : . ‘ . ry | sung; Spielman o° ry? . : . 3 4 756 OYLSTON ST., OSTO? 5S. 
recently a print of “Domest H ip part hment by Husain Dzakay in 630 64 an mn, commode-sh: iped jardin iere wh { ay wed taken by W. H. | Id 
—s ’ 3 a ) | 1780; Fanshawe a eee ... £378} Willson for £210. 
was sold for £110. | A. D. 
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AMERICAN 


Che invitation extended by the city of 


ART FOR ROME 


Rome for American art to be represented 


in the forthcoming second Biennial In- | 
ternational Exposition of Fine Arts, | 


which is to be held in the Italian capital 


from November 4 until April 30, 1924, 
affords our painters, sculptors, etchers 
and engravers an opportunity to show 


their work abroad in circumstances giving | 
promise of a much finer and wider char- | 
acter than has attended native 
tatio® in European exhibitions in recent 
years. This from 
the composition of the board of commis- 
sioners for the exposition, which includes 


represen 


may be predicated 


etchers and 
fact that 
such wide | 


sculptors, 
from the 


leading painters, 


engravers, and also 
the commissioners are 
art sympathies as to preclude too narrow 


work | 


men of 


judgments on the character of the 
sent to Rome. 

One of the major handicaps of many 
of the groups of American art works sent 
were se- 


abroad hitherto was that they 


lected by a jury or an individual devoted | 


to one school of art to the exclusion of 
all others. The result, unhappily for our 
artists’ reputation, too often gave foreign- 
the impression that American art 
meant one limited school, 
widely diversified interests which it ac- 


ers 
instead of 
“art poli- 


tually represents. Moreover, 


tics” frequently obtruded its troublesome 
presence, beginning abroad and being per- 
mitted to hold sway here at home, the 
inevitable result being either a formally 
“official” and dull 
collection of art works or, 
hand, one so limited as to be quite as 
misleading regarding American art in its 
best and broadest sense. 

The choice which Frederic FE. Triebel, 
sculptor and high commissioner of the 
American section in the Biennial Exposi- 
tion, has made of honorary commissioners 
and those for the separate branches of 
art, speaks well for the catholicity of his 
taste and the breadth of his sympathies. 
With the aid of E. H. Blashfield, Daniel 
Chester French and Frederick W. Mac- 
Monnies as his advisers, with 
Grey Barnard as commissioner of sculp- 


and unrepresentative 


on the other 


George 


ture, Frederick Dielman as commissioner 


of painting and Joseph Pennell as com- 
missioner of graphic arts, Mr. Triebel 
should be able to assemble a display of 
American art that will include both the 
academic and the modern schools of ex- 
pression. The assistants to the commis- 
Sioners represent this same spirit since 
they number Charles Grafly and Andrew 
O'Connor, for sculpture; Frank W. Ben- 
son, Frank V. DuMond, Childe Hassam, 
Gari Metchers and Willard L. Metcalf, 


the | 





Famous Painting by 


of our national art before its possessions 
can pass to the control of a national De- 


Arts. 


Judging by our experiences with foreign 


partment of Fine 
official art exhibitions sent to this country | 
the of 
arts those 


| Baltic 9 


direction the 
of of 
can not look forward with bright hopes 
to sent 


under the direction of a Department of 


under ministry of 


fine any countries, we 


an American exhibition abroad 


Fine Arts. “Art politics,” the bane of all 
such exhibitions, is certain to show its 
| head under a Department of Fine 
Arts. But an American Department 
of Fine Arts has enormous possibilities 
in aiding and encouraging native art at 
home and abroad. 
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Turner 1s Acskived Sia an Give Collector | 

















Bermuda and Oriental scenes, and several 
portraits. 

Ldward Waldo Forbes, 
art museum of Harvard University, 
arrived in New York on July 16 on the 
after a tour of Europe. 

Muirhead Bone, Scotch etcher, sailed 
for England on the Aquitania on July 24, 
after a two-month visit to this country 


director of the 


which he spent making sketches. He in- 
tends making a series of etchings from 
these and exhibiting them in New York 


in the coming 
Charles R. Patterson was on a boat out 
Boston for two weeks in July, making 
sketches of the harpooning of swordfish. 
He will spend the summer in Portland. 
Malvina Hoffman, sculptor, sailed for 
Europe on July 28 on the Homeric. 
Clara T. MacChesney, portrait painter 


art season. 





“THE SUN OF VENICE LEAVING PORT.” By J. M. W. TURNER 
Reproduced by courtesy of the Raeburn Gallery, Londou. 

The well-known picture, herewith | Drummond, K.C.M.G., has been acquired | formerly associated with the late firm 
illustrated, by J. M. W. Turner of “The| by Mr. Leo M. Flesh of Piqua, Ohio,| of W. Lawson Peacock & Co. This 
Sun of Venice Leaving Port,” from the| from Mr. Henry J. Brown of The Rae-| painting realized £2,205 at Christie’s in 
collection of the late Sir George A.| burn Gallery, London. Mr. Brown was | 1919. 
for painting, and Timothy Cole and 
Charles H. Woodbury, for graphic art. ~ T [] D I O N O T E S 
So admirable a board has within itself | 
the assurance of a fine representation of 
our native art in Rome Miss Arletta Lathrop, superintendent} went to Europe in June as a steerage 

of the school of the Buffalo Fine Arts passenger on board the Majestic. Sh. 

| Academy, will spend two months touring | wrote a page article about her experi- 

{ SECRETARY OF ART Europe with a party of eleven, She will] ences that was printed in The New York 
ees ea visit points in England, Belgium, Ger-]| //erald. 

The bill drafted by Walter Gilman many, Switzerland, Italy and France, re- Adeleine Winter's painting, “Rip Van 
Page, chairman of the State art Com-| turning September 24. Winkle,” dedicated by her to the 
mission of Massachusetts. for the crea Helena Dunlap sailed on July 20 for Ksthonian Art Gallery, has been placed 
, , mK: . Bi Tahiti. She will return to her home in| in the Caterine Palace, _ Pallinn, 
tion of a national Department of ime | Whiitier Cal. near the end of December. Isthonia, From the Ministry of Educa- 
Arts with a secretary, presumably to be Charles P. Gruppe has moved to the | ton cers wooed she has agg > 

° 4 P « . ° - , ps + 46 . ack ne re . > 
}a member of the Cabinet, appears to be | Sherwood Studios, 58 West 57th Street, | 8! Mterul ac ROWIORBEMeN. OF the git. 
is endl of vevision before thelne intro and Emil A. Gruppe has taken a studio} On the opening day of the annual ex 
aie at Woodstock. hibition at Lyme two sketches by Matilda 

‘ed in Congress, particularly in its re ; ay : } meer ; pap an : 
duced in Congress, pa we salty ‘= Melita Blume exhibited landscapes in Browne, a small canvas by Gregory 
lation to the Secretary of Fine Arts tak-; Mrs Edey’s playhouse, Bellport, L. I., gan a by George M. Brues- 
ing control of the National Gallery of| for two weeks, beginning July 17. An tle 0 E Maxwell Albert were sold. 
Art “including the Freer Gallery and all | entrance fee was charged during the first] | Bonnie MclLeary has returned from a 

Re Se af TE week. This money and twenty per cent] trip through the South and is now exe- 
| other galleries of art whi oe mereartes of all sales were donated to the Suffolk | cuting recent commissions at her stu 
come under its control.” In his historical) Sanatorium, Holtsville. dio, 7 MacDougal Alley. 
| sketch of the progress of governmental Helen Plumb, secretary of the Society| . Karoly Fulop — has returned from 
control of the nation’s art, which serves | of Arts and Crafts, Detroit, is in Spain Europe -“ will hold an exhibition of his 
is the introduction to his work The Na selecting pottery for an exhibition of | work at the gallery on the Moors, East 
| Gall t Art. published in 1909 Kuropean handicraft, to be held in De Gloucester, for two weeks beginning 
fional Gallery of Art, published in ‘ltroit in the fall. August 26. 
| Richard Rathbun, assistant secretary of John Ward Dunsmore has just com W . Leste Stevens is holding a series 
the Smithsonian Institution, in charge of | pleted a portrait of Major Howland Pell A aa yoga ns areca ” nnd studio, 2 
the United States National Museum,) in field service uniform. He is now at x ad yo ~~ - ee ae 
4 , ’ ‘ tant . . ‘ ° showe < gs il empera a WS Stu- 
manele eipanty Chek Congives tad defactel Wagnalls hone ae as, eee dio there on July 28 and 29, 
named the National Museum of Art as giana 7 : : : ~hibitione are he; . : 
“aap f ea a al George J. Stengel, painter, has taken ee cna ngs Po being = at 
we custodian of all art objects mm the pos-| 4 studio at Ridgefield, Conn., where he al "moped y Eben Comins, Morris 
session of the Government. In faet by! will reside permanently. a ancoast and J. William Fosdick. 
> eee Be. ; Theresa F. Bernstein's “New Enot: 
the act of 1875 the Institution “was legal Jean Jacques Pfister has just sold four ; rheresa F. sernstei's New England 
ly empowered to take possession of the} landscapes, one, a California scene, and sandscape,” now being shown by the 
ae 3 : Te view | Switzerland. Mr.| “loucester Society of Artists, has been 
aintings and works of sculpture in every | the others, views of Switzerland. Mr. ; ris , 
Lara aioe “a teeming Pfister and Elizabeth Holt Pfister are | Purchased by H. I. Kleinert of Wood- 
public building Washington. | spending the summer in the Adirondacks. | M&Te- olen 

This power was further strengthened Augustus John has returned to Ene- . hrough the efforts of Mrs. Alfred 

by the opinion of the Supreme Court of | land. He plans to return to this country | 44™e¢s and others, an exhibition of twenty- 
ress SF as Bree 1 ee od next winter four paintings by Frank A. Brown was 
the District of Columbia in a friendly ; : held at the Parter Memorial Library 
suit brought in connection with the estate _Marian T. MacIntosh has taken a stu- Machias, Maine, from July 19 to 31. 

f M Harriet | Johnst ho | dio in Boothbay Harbor for the summer. Mr. Brown, who has a summer studio at 
OT WLS. arrie ane johnston, wh eC - 3 . . 4 » Db ’ é a § - € é 

ase’ otlecti ate ra nr ee Zella de Milhau is represented in the Machiasport, gave a talk on “The Appre- 
queat nee ler pe ection o! paintings “to summer shows at Southampton and at} ciation of Art” on the opening day. 
the National Gallery of Art when one Newport. She has just bought a studio Della M Hyd Balti A “ys 
should be established by the Government.” | 11 the new co-operative studio apartment . a duri “ ; ers ~ Rey erg: — 
This opinion decreed that “the collection house at East 57th ot and sutton Face. ter | eee re 

‘ ; ; ‘ v.08 - | ter. 

SS oie. . ; . Rudolph Tandler gave an exhibition of : Q 
et) rt rr gene ne vane ete = te paintings at his studio in Woodstock from Mario Korbel, sculptor, has been in 
lishment of the Smithsonian Institution July 30 to Aug. 13. Detroit as a guest of Ralph Booth. 
was within the meaning and intent of the James Earle Fraser is at work on al. seme Weiland is painting at his studio 
law the National Gallery of Art.” As portrait bust of Colonel Theodore Roose-| 1" * tony Creek, Conn. 
the Freer Art Gallery is also under con-| Yelt which is to be cast in bronze and] Alfred Hutty, who was at Glouceste-, 

Vol thin Genish Sg Tak Fr ggg placed on a granite pedestal in the vicinity | has gone to Woodstock, N. Y., for the 
trol of the Smithsonian Institution, by its! Gf San Juan Hill, Cuba. It is planned to} remainder of the season. 
acceptance of the gift on Jan. 24, 1906,| unveil the monument in January, 1924. Charles E.. Polowetski, who returned to 
it is obvious that drastic changes will Nicholas S. Macsoud is showing thirty- | New York from Paris a few weeks ago. 
have to be made in our laws concerning | one of his paintings at the New Monterey has completed _two portraits since his 
the Institution as the legal conservator Hotel, Asbury Park, N. J., until Septem-| arrival, one of Miss Josephine Adair, 

‘ = ‘ ber. The show includes miniatures, | singer, and one of Douglas Wood, actor. 


He is staying at the Salmagundi Club. 
Henry Wellington Wack, of New 
York, gave the opening entertainment at 
the Art Association at Provincetown on 
July 13, by showing motion pictures of 
outdoor life and sports and talking on 
them. He is a lawyer, writer and artist. 
Victor D. Hecht has taken the 
Earl Stetson Crawford 
the Portrait Painters’ 
Association will 
in the autumn. 


place 
secretary 
Association. 
hold an exhibition 


of 
of 
The 
early 
Heppie 
the Berkshires in an open 
doing figures and portraits. 
Alpheus P. Cole left New York on 
July 21 for England to carry out a por 


as 


air studio, 


trait commission. Mrs. 
him. They expect to return at the be 
ginning of October. 





| many 


En Earl Wicks is painting in | 





Saturday, August 1, 1923 


| AUGUSTUS W. CLARKE, 
AUCTIONEER, IS DEAD 


Stricken With Heart Disease While 
Visiting a Sister in Chelten- 
ham, England, with Mrs Clarke 


Augustus W. Clarke, one of the best- 
known art auctioneers in New York, died 
suddenly on Aug. 7 of heart disease at 
Cheltenham, England, where he and 
Mrs. Clarke were Visiting his sister. Mr. 
Clarke had been in ill health for nearly 
a year anc sailed for Europe on June 27, 
with Mrs. Clarke, hoping that a tour of 
Italy, France and England would be of 


benefit. 

Mr. Clarke, who was the owner of 
Clarke’s, 42 East 58th St.. was born in 
Belfast, Ireland, in 1865, and came of 


well-known family of auctioneers, his 
grandfather and his father, the late Sam- 
son Clarke 2nd, both having been in that 
business, into which he entered at the age 
of eighteen. He came to New York first 
in 1885 and a few years later established 
himself here permanently, beginning in 
business with the late James P. Siio in 
Liberty St. 

In 1910 he went into business for him- 
self at 5 West 44th St. and two years 
ago moved to the present art auction gal- 


leries, 42 East 58th St., where he con- 
ducted many important sales, such as 
those of the Ruiz collections and the 


Cheverel Manor Art properties. « Some 
years ago he conducted the sale of the 
contents of the old Astor House. His 
city home was at 315 West 82nd St. and 





he had country place at Great Neck, 
ie 8 
MRS. CANDACE T. WHEELER 
Mrs. Candace Thurber Wheeler, long 
known as a designer and worker in the 
cause of the decorative arts, died in the 
home of her daughter, Mrs. Boudinot 


Keith, painter, in New York city on Aug. 
5 in her ninety-sixth year. Mrs. Wheeler 


was the founder of the first Society of 
Decorative Arts and the Associated Art- 


ists, was director of the Woman's Build- 
ing at the Chicago Exposition in 1893 
as well as chairman of the woman's art 
committee of the exposition. She also 
wrote many books on household art. 





RUDOLF TSCHUDI 
Rudolf Tschudi, portrait and figure 
painter, died at his home in Cincinnati of 
double pneumonia after an illness of four 
days. He was born in Switzerland sixty- 

eight years ago. At St. Louis in 1904 

he won the silver medal for his painting 

entitled “Music and the Dance.” He also 
won the first prize at the Ohio Mechanics’ 

Institute in 1874. 

Kighteen Lay Members Draw 
Works at Grand Central Galleries 
Between July 10 and Aug. 6 eighteen 

lay members of the Painters and Sculp- 

tors Gallery Association made their 
lection of paintings and bronzes 
sented to the organization at the 

Central Galleries. 


sc- 
pre- 
Grand 
In the order of draw- 


ing the names of the lay members, the 
works selected as their choice and the 
titles and names of the artists and sculp- 
tors are: 
Mrs. John N. Carey, Indianapolis, 
Sacchanal,” by Eugene F. Savage; J. 


B. Hayward, Dayton, “High Tide in the 
Storm,” Max Bohm; Edward B. Butler, 
Chicago, “Pageant of Youth,” Frederic 
M. Grant; Albert Brunker, Chicago, por- 
trait to be painted by Lillian Westcott 
Hale; H. B. Thayer, New York, “Spring 
in the Delaware Valley,” Cullen Yates; 
Mrs. Oakes Ames, Boston, “The Home- 
stead,” Hugh H. Breckenridge; Mrs. 
Harry Payne Bingham, New York, 
“Fountain” (bronze), Edward McCartan: 
Irving T. Bush, New York, “Bill” 
(bronze), Malvina Hoffman; Hector W. 
Thomas, New York, “Breaking Surf,” 
Frederick J. Waugh; Bernard A. Eck- 
hart, Chicago, bm Music,” Lillian 
Genth; Elbert L. Carpenter, Minneapolis, 
“Autumn Sunshine,’ Charles H. Davis; 
B. E. Sunny, Chicago, “Autumn Ef- 
fect,” Ben Foster; Edsel B. Ford, Detroit, 
“Autumn Tints,” Elliott Daingerfield; 
Mrs. George D. Roper, Rockford, Il., 
“Cloud Shadows,” Charles H. Wood- 
bury; John R. Gregg, New York, “New 
England Coast,” Paul Dougherty: Charles 
Clifton, Buffalo, “Day Dreams,” Doug- 
las Volk; Miss Mabel Choate, New York, 
“Philomena” (bronze), John Gregory; 
Miss Lucy M. Taggart, Indianapolis, por- 
trait to be painted by Jean McLane. 


Paintings by Old Masters Are 
Found Under Others in Vienna 
VIENNA—Director Elgenberger of 

gallery of the Vienna Academy of Fine 

Arts reports the discovery of eight — 

inal studies and sketches in oils, five from 

the hand of Rubens and one each by 

Van Dyck, Van Steen, and Philip Wou- 

werman. The paintings had been 

stored in a repository of the gallery for 

years. They were a gift from a 

Count Lamberg, who was unaware that 

the surface paintings hid works of great 

masters. They were purchased by Count 

Lamberg from the artists, who, conscious 

that the mere sketches did not find a 

ready market at the time, had either com 


Cole accompanied | pleted them according to their own fan 


cies or covered them over, 


using pastels 
or entirely new subjects. 
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OFFERS WASHINGTON 
INDIAN ART MUSEUM 


Victor J. Evans Will Give His Col- 
lection of Relics and Art Ob- 
jects to Federal Government 


WASHINGTON—Washington is to 
have another museum, the Victor J. 
Evans Indian Art Museum, designed by 
George Oakley Totten after a Maya 
temple ruin in Yucatan. The model is 
now on exhibition in Paris at the Spring 
Salon. 

Mr. Evans’ great collection of relics, 
and of paintings and statuary relating to 
Indian life is one of the largest privately 
owned collections and he will present it 
to the government when a suitable site 
has been selected and the building com- 
pleted. 

Ulric S. J. Dunbar is modeling sevy- 
eral portrait busts of famous Indian 
chiefs for Mr. Evans. Among them are 
Two-Gun and White Calf, of the Black- 
feet Tribe, who were in Washington for 
the exhibit given for the Shriners. White 
Calf is the Indian who posed for the 
head on the five-cent piece designed by 
James Earle Fraser. 





Exhibition of Prints Shows 
Steps in Various Processes 

The annual “How Prints Are Made” 
exhibition in the Brown-Robertson Gal- 
lery, on view through August, embraces 
practically all contemporary forms of 
black-and-white and color prints, including 
the so-called “Aztec” hand-colored prints 
and the “Museum” prints produced by the 
four-color process. In each technique are 
plates from which the prints are made 
as well as examples of the progressive 
steps of working on a plate and print, 
so that the exhibition really lives up to 
its title. In the case of etching, four 
plates are hung on the wall, each one 
showing a step, while the last of the 
thirteen etchings in this group is a proof 
of a canceled plate to show what becomes 
of the original after a limited edition has 
been printed. 

There are six aquatint etchings in the 
show, two lithographs, three printed from 
linoleum blocks in color, two wood en 
gravings, and seventeen wood-block prints 
in black-and-white and color, while the 
mezzotints include three trial proofs in 
successive stages of development and six 
proofs in color. A photogravure plate 
and three facsimile reproductions are 
shown. 


Roerich to Exhibit in Europe 

Since his recent arrival in Kurope from 
America, Nicholas Roerich has been in- 
vited to arrange exhibitions of his works 
in Paris, Brussels and elsewhere. ‘The 
French publishing concern, Itwo, will 
publish in English, in book form, the 
artist’s most recent articles. Many were 
written and published in America and 
show Roerich’s appreciation of this 
country. In Berlin the publishers of 
Jar Ptitsa are preparing a monograph on 
Professor Roerich and his art. Contribu- 
tors will include Alfred Bossom, Rabin- 
dra, Nath Tagore and Leonid Andreyeff. 


Hogarth Painting Discovered 

MANCHESTER—An oil painting by 
Hogarth, entitled “Analysis of 
has been reported as discovered here. The 
etching is well known, but so far the 
original has been missing. 





Seauty,” | 
| crucifix lying on his breast. 


EDINBURGH 


In the whole of Great Britain there 
is perhaps no gallery so inherently beau- 
tiful as that of the Royal Scottish Acad- 
emy. The Academy is holding its ninety- 
seventh exhibition and it is a remarkably 


good one. Mr. John D. Fergusson, who 


shows both paintings and sculptures, is 
already well known in America, through 
many of his drawings having appeared in 
the aspirational journal Rhythm, which 
had a meteoric career, towards the eve of 


the war. Of the things he is offering 
now, the pictures have slight merit, but 
the sculptures have distinctly an individual 


note. It is usual with the modern sculp- 


tor to be content with modeling his works 
in plaster. ‘Thereafter, if they are not 
to be cast in bronze, they are reproduced 
in stone by a pointing machine. And 
often this duplicating is executed by a dif- 
ferent person. These methods are only 
too apt to produce a somewhat mechanical 
aspect. And in sharp contrast Mr. Fergus- 
son’s things, though without exception in 
stone, have manifestly been cut by him 
self. They have about them a true sense 
of the sculptor’s own hand and chisel. 

A few years ago Sir James Guthrie was 
beyond doubt in the forefront of the 
world’s portrait painters. He has lately 
resigned his position as president of the 
Scottish Academy, but he still shows work 
occasionally, at its exhibitions. And vet- 
eran though he is, one of his portraits this 
year is among the best things in the 
Academy gathering. It is a full-length, 
life-size study of a lady, in a dress like 
mother-of-pearl. The drawing is of rather 
halting character, the charm of the pic- 
ture lying in its fine color. Nor should 
it be forgotten that in some degree draw- 
ing can be taught, whereas skill in color 
is necessarily an inborn gift, a faculty 
beyond teaching. Mr. H. Lintott 
shows himself a talented colorist, 
Mr. P. W. Adam exhibits an interiot1 
which would have won the interest of 
Vermeer of Delft. Considering how sel 
dom good child studies are met with any 
where, Mr. J. R. Barclay’s engaging pic 
ture, in that class, merits the greater 
homage. And Mr. W. D. Hutchison has 
achieved that perennially difficult task, the 
painting of a portrait which, though com 
posed chiefly of black, is eminently dec 
orative. 

It is now some twelve years since it 
was noised abroad that the Edinburgh Art 
School numbered among its pupils a lady 
who, though still in her teens, had aston 
ishing power as a painter. Later, it was 
widely said that this lady, Miss Dorothy 
Johnstone, had not fulfilled her lofty 
promise. But though her genius may 
have waned for a while, her three pictures 
at the Academy this year are all of sig 
nally high quality. She is an expert in 
the use of strong, daring color schemes; 
she evinces originality, in the tones she 
composes on her palette; she works more- 
over with a simplicity to which Frans 
Hals would have offered admiration, 

Among prints, a very salient thing is 
one by Miss J. R. Garrow, who would 
seem to combine etching and drypoint, a 
mode hallowed through its employment by 
Francois Boucher, in his prints after 
Watteau. Miss Mary Newbery is the 


also 


and 


best of the water-color painters. And of 
the loan canvases the paramount one is 
Sir John Lavery’s “Michael Collins 


Dead.” The flag of Sinn Fein, yellow, 
white and green, envelops the hero, a 
Here is a 


| memorable tribute to a gallant and bril 


| liant 


man. W. G. B. M. 





PAINTINGS of the WEST 


Stendahl Galleries 


of the Pacific Coast 


Locations 


The Ambassador Hotel 


Los Angeles 


Hotel del Coronado 


San Diego 


The Green Hotel 


Pasadena 





The Maryland Hotel 


Pasadena 


The Huntington Hotel 


Pasadena 


Hotel Vista del Arroyo | 


Pasadena 





PARIS 

One of the most interesting exhibitions 
we have had here for some time is that 
of the work of Daumier and Gavarni, 
cleverly organized in the Musée Victor 
Hugo—at one time the poet's residence in 
the picturesque Place des Vosges—by its 
curator, M. Raymond Escholier. His 
idea was particularly welcomed as these 
two artists happen to be very much in 
favor just now, Daumier especially so 
among dealers as well as among collec- 
tors and artists. 

It is the thing to consider Daumier as a 
great painter—a great classic painter. 
Indeed his work produces an impression 
of quite exceptional power, a power such 
that one is entitled to ask whether he 
really belongs to the tradition of French 
painters usually more reserved in their 
expression. and not given to accents at 
once so dramatic and so tender. During 
his life Daumier was almost misunder- 
stood, at least as a painter, for the public 
had got into: the habit of classing him 
among the caricaturists, the realism of 
his subjects and the force of his manner 
of rendering them being very different 
from the academic insipidity in vogue 
among the majority of painters of his 
time. As Millet was the painter of the 
peasantry of his day so Daumier repre- 
sented the townspeople. His influence 
has been considerable on various contem- 
porary artists, first and foremost, as every 
one knows, on Forain, latterly on M. 
Dunoyer de Segonzac. 

Gavarni’s temper was of a quite differ- 
ent nature. He illustrated fashionable 
life, the Opera balls,. the Lorettes, the 
Bohemia of Paris and its Quartier Breda. 
The fact that he drew with a lighter, a 
less scathing pencil, does not make of his 
work a less truthful representation than 
that of Daumier. His style, moreover, 
is in the purest tradition of the great 
French draughtsmen of the X VII Ith cen- 
tury whose continuator he is. 

As an artist Daumier is certainly the 
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greater master. As chroniclers of their 
times one is no less valuable than the 
other and who would wish to form an 


opinion of the age from Daumier’s work 
would gather a very incomplete idea of 
it. He would, for instance, know nothing 
about the woman of the time whom Ga- 
varnit has mirrored with such peculiar 
charm in hundreds of playful drawings 
which, though they picture a Lorette from 
the Quartier Breda, always respect in her 
the eternally and the beautifully feminine. 
But reasonable opinion exists no more in 
these days than it did seventy years ago. 
Just at present “painting” is all the fash- 
ion and certain pedantic critics have not 
disguised their discontent at seeing two 
artists of different character, though not 
of different rank, represented at one and 
the same time. ‘To admire Daumier it 
is found necessary to undervalue Gavarni., 
The craze is such that the rue La 
Boétie puts up for sale certain doubtless 
authentic but very incomplete sketches by 
Daumier, mere schemes and _ intentions, 
which he would certainly not have wished 
displayed, but which usefully serve many 
young contemporary artists as arguments 
for the justification of their own short 
comings, and their own powerlessness to 
bring a picture up to the mark. As usual 
his worst, most deformed productions are 
being given first place. And here is 
something Cézanne said about Daumier 
which should please American “dry” 
readers: “Drink has harmed many of us. 
Daumier drank too much. What a fine 
artist he would have made if he had not 
done so!” 7. o G 


Milan 

An exhibition of decorative art has 
been opened at Monza, near Milan, in the 
royal palace built at the end of the 
XVIIIth century by Piermarini, and lately 
given by the King of Italy to the nation. 
The exhibition is international, and is 
the first of a series to be given every two 
years, alternately with those at Venice. 
Its importance is due to the fact that 
thus, for the first time, decorative art 
will have a definite place reserved ex- 
clusively for it. A university for the 
study of applied art has been started in 
the same place. The Monza exhibition 
is being much talked and written about. 
That which strikes one most is the almost 
complete abandonment of all the crazes 
for inventing strange and eccentric fur- 
nishing and decoration. 
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Living American Painters and Sculptors 
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equipped with efficient ventilating system pro- 
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LOS ANGELES 


July, though a mid-summer month, has 
proved unusually rich in exhibitions of 
high merit and interesting variety. In 
the Los Angeles Museum, sixty-six paint- 
ings by the Allied Artists of America 
(New York) occupied the main gallery, 
and the New Mexico group hung a smaller 
number of pictures in the rotunda. . It 
always comes as a surprise to Californians 
to find so many snow pictures as a repre- 
sentative Eastern show usually contains. 
Among those represented by winter scenes 
are Hobart Nichols, Walter Farndon, 
Frederick Mulhaupt, Harry Hoffman, 
Ernest Albert, Richard Kimball, Harry 
Lieth-Ross, Birge Harrison, Morris Hall 
Pancoast, George Elmer Browne and 
Glenn Newell. Alson Clark shows a 
fine painting of San Fernando Mission, 
which has great local interest. Those 
showing landscape and marine pictures 
under other than winter aspects are Gus- 
tave Cimiotti, Anna Fisher, Felicie Waldo 


Howell, Frank Tenney Johnson, G. 
Laurence Nelson, Harry Vincent and 
Harry F. Waltman. Sigurd Skou’s 
“Three Fishermen” and H. L. Hilde- 


brandt’s ‘The Gypsy” are excellent figure 
paintings. Other works are by Bertha 
Menzler Peyton, Carl Nordell, Wayman 
Adams—a portrait of George R. Boyn- 
ton; Charles C. Curran, John Costigan, 
A. R. Friedlander and N. H. McGilvary. 
For the most part the exhibition is one 
of accomplished painting, rather than im- 
passioned works of art. 

The transition from the New York 
show to that of the New Mexicans is 
harsh and abrupt, and to many people be- 
wildering. Among the New Mexico 
painters are many vigorous personalities 
They sweep away the paraphernalia of 
atmospheric painting and give us raw 
form. Fremont Ellis, a young painter, is 
exceedingly well worth watching. His 
canvases have a breadth of design, a fresh 
sweep of clean air and a feeling for the 
creative power of the earth which mark 
him out as one of the great landscape 
painters of the future. Others exhibiting 
are Will Shuster, Joseph Bakos, Will 
Henderson, Gerald Cassidy, Carlos 
Vierra, Olive Rush, Willard Nash, F. G. 
Applegate, Vernon Hunter, W. E. Murk, 


B. J. O. Nordfeldt, Sheldon Parsons and 
Warren Rollins and, of course, John 
Sloan. 

Pieter Van Veen's exhibition at the 


Stendahl Galleries (Ambassador Hotel) 
was his first since coming to California, 
and the contrast between his Eastern and 
Western pictures is very marked. How- 
ever, the Western pictures do not give us 
anything we would care to exchange for 
his subtle and peaceful Eastern land- 
scapes, but he is rapidly conquering the 
new forms and colors and will soon add 
to the number of really good California 
landscape paintings, canvases which 
should rank among the best. He has just 
sold, to a local purchaser, a painting of 
one of the missions for $3,500. 

John Rich showed a number of por- 
traits, figure paintings and still lifes at 
the Cannell and Chaffin Galleries which, 
for fluency of color, strength and _ bril- 
liance, surpass any group of paintings 
this sound painter has yet shown. His 
portrait of W. A. Snyder, principal of 
Hollywood High School, a commission 








from the senior class of that institution, is 
a fine painting. A portrait of a Chinese 
gentleman in Occidental clothes, done at 
a single sitting, is unusually good, and 
his last picture, “The Orange Woman,” 
shows him adding bolder design and 
richer pigments to his work. His “Au- 
gustina,” recently purchased by the Los 
Angeles Museum, was loaned for this ex- 
hibition. 

J. H. Kanst’s exhibition of . Western 
Painters at the Motion Picture Industrial 
Exposition included works by the follow- 
ing: Dana Bartlett, Carl Oscar Borg, 
Maurice Braun, Howard Russell Butler, 
Colin Campbell Cooper, Clarkson Colman, 
about whom a most interesting article ap- 
peared in the July International Studio ; 
Alfred James Dewey, John M. Gamble, 
Arthur Hill Gilbert, Arthur Merton 
Hazard, William Lees Judson, William 
Keith, Aaron Kilpatrick, Paul Lauritz, 
Virgil D. McClure, Edgar Payne, Han- 
son Puthuff, Charles M. Russell, Detleff 
Sammann, Louis Hovey Sharp, J. H. 
Sharp and Elmer Wachtel. Several pic- 
tures have been sold. 

The California Water Color Society 
elected these officers at its recent annual 
meeting: President, Henri DeKruif ; first 
vice president, Theodora Modra; second 
vice president, Dana Bartlett; secretary, 
John Cotton; treasurer, Donna Schuster. 
The jury of selection consists of Dana 
sartlett, Theodora Modra, Hanson Put- 
hoff, Max Wieczorek and John Cotton; 
alternates, Henri DeKruif and Donna 
Schuster. The third annual exhibition of 
the society will open September 12 at the 
Los Angeles Museum, together with the 
international traveling water color dis- 
play. 

Leland Curtis, whose recent exhibit of 
High Sierras paintings, held at the new 
Tonge Art Galleries, gave promise of 
splendid things to come, is back in his 
favorite mountains for the summer. 
Arthur Hill Gilbert gave one of the 
best landscape shows of the year at the 
same gallery. 

George Townsend Cole is 
desert scenes in Arizona. 

Helena Dunlap, whose “Study of Cac- 
tus” was recently bought by Mrs. H. E. 
Huntington for her famous cactus gar- 
den, sailed two weeks ago for Tahiti. 
She expects to return before Christmas. 

Elmer Wachtel and Marion Kavanagh 
Wachtel have returned from a sketching 
trip in the High Sierras. 

Louise Upton, curator of the gallery 
at Los Angeles Museum, is on a two- 
months’ vacation in New England. 

The Cannell and Chaffin Galleries have 
sold recently three canvases by Wm. 
Ritschel, a like number by Chauncey Ry- 
der, and one Ben Foster, besides one ex- 
ample each of Ernest Ipsen, Edward Pott- 
hast, Albert Groll and Elliott Dainger- 
field. A small Keith from New York 
was disposed of to a Los Angeles pur- 
chaser. 


painting 


A fine collection of Old English sport- 
ing prints is being shown in the Cannell 
and Chaffin print room, and is attracting 
much attention from connoisseurs of 
XIXth century aquatints. In another 
room hangs an exhibit of water colors 
by Marion Kavanagh Wachtel. 
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BERKELEY, CAL. 


thus doubling its display space. 
has on its summer show of paintings by 
East Bay artists, an exhibition marked 
by color and variety. Many new and 
unfamiliar names appear in this show, in 
addition to a fairly representative list of 
the better known artists. The name of 
Goddard Gale is unfamiliar only because 
this veteran artist has not been exhibiting 
of late years. Recently recovered eye- 
sight has again placed him in the list of 
producing artists. He has in this show 
three large aquarelles of distinct beauty. 
A Conservative, Gale uses a freely flow- 
ing brush of subtlety and charm. 

A new name to the coast is that of 
Mathurin M. Dondo. Art is an avoca- 
tion with this French painter, who is a 
member of the faculty of the University 
of California. He is a Modernist and 
brings to the art of this community a 
somewhat different note. His work, how- 
ever, is held well within the bounds of 
sanity and displays sound composition 
both in line and color. William Whitney 
Manatt has a small group of sculptures. 

Among other artists represented are 
Calthea Vivian, Lee Randolph, Perham 
Nahl, Mrs. J. V. Cannon, Guest Wickson, 
C. H. Clapp, Wm. A. Gaw, Cora Boone, 
Esther Morley, Alice Best, A. W. Best, 
Selden C. Gile, August F. Gay, Bernard 
Von Eichmann, Louis Siegrist, M. Pond 
and Maurice Logan. 

—Harry Noyes Pratt. 
Salt Lake City 

Lauren Covington has returned from 
Los Angeles, where he has lived of late 
for health reasons, and is now a resident 
of Hurricane in Utah’s Dixieland. At 
Zion National Park, southern Utah, he 
is busily engaged in painting some of the 
peaks in the cafion. 

Avard Fairbanks, sculptor, is visiting 
his parents in this city. He has charge 
of the sculpture department in the school 
f and art at the Oregon 


of architecture 
State University. 

Fred Berg, landscape artist, of 1510 
Lake Street, this city, is missing and 
relatives have asked the police to help 
find him. He is forty-three years of age, 
weighs 175 pounds, and has gray eyes, a 
ruddy complexion and a scar on. the right 
side of his chin. 

Le Conte Stewart, regarded as one of 
Utah's best painters of landscape, has 
gone to New York for several months. 
The art exhibitions at the Chamber of 


Commerce-Commercial Club have been 
discontinued until fall. 
Paintings by Alfred Lambourne are 


being shown in a loan exhibition in the 
women's parlor of the Chamber of Com- 
merce. Among the most important are 
“Sunset at Gunnison,” “Moonlight at 
Black Rock, Great Salt Lake,” and 
“Autumn in the Wasatch.” 

eS = > 


Dallas 

With unanimous approval by a group 
of business men meeting at dinner on the 
roof of the Jefferson Hotel, plans for the 
erection of a fine arts building and audi- 
torium in Dallas were _ tentatively 
launched. The edifice will about 
$750,000. There will be accommodations 
for conventions, the drama and grand 
opera. Among the features will be stu- 
dios for the fine arts, a little theatre, 
and a banquet hall. 

Details of the plan were presented by 
a committee whose members have been 
working upon the project for months. 
The building will be six stories in height. 
Albert Rosenthal, Philadelphia portrait 
painter and etcher, has presented a paint- 
ing, “The Lavender Fair,” to the Dallas 
Art Association. The picture was shown 
at the last International in Pittsburgh. 


cost 


St. Louis 

An exhibition of twenty-six pieces of 
the silver-gilt table service made by order 
of Napoleon Bonaparte for his sister 
Pauline, the Princess Borghese, is on 
display at the City Art Museum. The 
exhibition was: lent by the Canessa Gal- 
leries for the summer. 

During July and August the Newhouse 
Gallery is showing its collection of tem- 
pera paintings by William C. Emerson. 
—Mary Powell. 


Peoria, Ill. 


The old Corning homestead at Ran- 
dolph Ave. and Hamilton Blvd. has been 
acquired as a home for the Peoria Art 
Institute. This announcement by Presi- 
dent Herbert Hewitt was accompanied by 
the news that Mrs. Emily F. Johnson 
has presented the Institute with a full- 
size copy in marble of the Hermes by 
Praxiteles. The Art Institute was 
formed by a merger of the Art League 
and the Peoria Society of Allied Arts. 











Kansas City 


An oil portrait of Jack Dempsey by 
nzo Victor Lewis, Seattle painter, has 
much comment at the Kansas Cit) 


ite. It f fifty-four pic 
f works 
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The California League of Fine Arts 
has just opened its additional gallery, 
It now 
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CHICAGO 


The summer exhibitions at the Art 
Institute opened July 17. The R. F. An- 
gell collection of old masters and other 
rare paintings, seventeen in all, and four 
canvases, one each by Rubens, Hals, Van 
Dyck and Cuyp, loaned by Mr. and Mrs. 
Max Epstein, have the place of honor in 
the large entrance gallery. In the An- 
gell collection are “Fair at Marmont” by 
Jan Steen, “The Resurrection of Laza- 


a larger canvas, “Meditation of St. Paul,” 
by the same master. Other works are a 
hunting scene by Isaac Van Ostade, 
“Adam and Eve in the Garden” by Al 
brecht Diirer, two small portraits by Hals, 
a “Boy with Violin” and “Singing Girl” ; 
“Descent from the Cross” by Vaccaro, 
portraits by Lawrence, Reynolds, Gains- 
borough and Harlow, a lion hunt by Dela- 
croix, landscapes by Poussin and Corot, 
and a portrait by Nicholas Maes. A 
number of these canvases came from the 
Yerkes collection. 

Cyrus H. McCormick, Sr., has loaned 
examples of Raeburn, Lawrence, Gains- 
borough, Corot, Jacque, Harpignies, 
Daubigny, Henner, Diaz, Troyon, Van 
Marcke, ‘Thaulow, Ziem, Dauchez, 
Israels, Constable, Wyant, and Metcalf, 
and several landscapes by Inness. 
According to his annual custom, Martin 
A. Ryerson, vice president of the Insti 
tute, has loaned his private gallery until 
autumn. Fifteen small paintings by 
Arthur B. Davies are included, and there 
are works by Inness, A. P. Ryder, 
Mazzanovich, Charles Francis Browne 
©. D. Grover, Ochtman, Twachtman, 
John S. Sargent and Gifford Beal. 

The private collections of William T. 
Cresmer, Charles H. Worcester and W. 
W. Valentine are also on view. The 
Cresmer Gallery has three Blakelocks, a 
Twachtman, and works by La Farge, 
Duveneck, Homer, Keith, Inness, Wyant, 
Martin, Murphy, A. P. Ryder, Childe 
Hassam, Paul Dougherty and Frederick 
Frieseke. The Worcester paintings com 
prise two Blakelocks, an Inness, a Mur 


phy, and works by Charles W. Haw 
thorne, Van Dearing Perrine, Elliott 
Daingerfield, Gauguin, Monticelli, Corot, 
Monet, Sisley, Renoir, Raffaelli and 
Forain. In the Valentine collection are 
pictures by Blakelock, Murphy, Bruce 


Crane, Russell Flint, Hans Larwin, Leon 


Gaspard, E. H. Potthast, Walter Ufer, 
Victor Higgins, Carl Krafft, Frederic 
Grant, Harry Lachman, Ossip Linde, 


Indiana Gyberson, Wilson Irvine, Irving 
Manoir, Pauline Palmer and Sandor 
Landeau. 


Several artists are represented in in 
dividual shows at the Institute for the 
summer. 

Albert H. Krehbiel, of the Institute 


faculty, displays Snuw scenes in the For- 
est Preserves, street studies of Chicago, 
and pictures of the Southwest desert 
country. 

Carl R. Krafft has a gallery of land 
scapes painted in Illinois, Missouri and 
Indiana, and decorative pictures of flowers. 
Charles Dahlgreen’s landscapes from 
Brown County, Indiana, depict a region 
of a purely American type. He has eigh- 
teen paintings on view. 

Pauline Palmer exhibits figure paint 
ings and sketches of town and country 
in the east wing. Among her works is a 
distinguished portrait of “An Old Lady.” 
Her Provincetown paintings have much 
human interest and color. 

Anthony Angarola is represented by 
thirteen pz tings. His subjects range 
from city scenes and religious subjects to 
vast landscapes. His compositions are 
unconventional, his colors rich and sub- 
dued. 

Martin Hennings displays nine brilliant 
landscapes of the arid West. He depicts 
forests of aspens and young poplars turn 
ing gold at autumn, and fields of gray 
sage brush on which ride Indians in gay 
trappings toward purple mountains. His 
compositions have a poetic quality and are 
liked for their color. 

Hans Larwin has returned to Europe 
for a six months’ sketching trip. Ar- 
thur G. Rider is painting in Spain. 
Leopold Seyffert has gone to Switzer 
land to join his family. Hermann Rosse 
will spend the summer in New York. 
Karl Buehr is at his summer studio in 
Wyoming, N. Y. Laura Van Pappelen- 
dam is touring the Southwest in her car. 
which she has fitted up as a traveling 
studio. 
| Richard Fayerweather 
| canoeing and sketching in the Lake Su- 
| perior region on the Canada side. 

eon Lundmark, marine 
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rus” by Rembrandt, a small painting, and | 


Babcock is 
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by | sketching in the Great Lakes region. 
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Institute |} 


has gone for a_three-months 
Honolulu. 

Miss Matilda Vanderpoel, of the juve- 
nile department of the Art Institute 
School, will occupy her studio at Gold 
Hill, Colo., in the higher Rockies until 
autumn, 

The John Spry Public School has pur- 
chased for the second time a painting by 
Ivan Lorraine Albright. The artist is a 
son of Adam Emory Albright. He grad- 
uated from the Art Institute in June and 
received honorable mention from the fac- 
ulty. 

Silhouettes by Melchoir Gressek and 
Ursula Moritz, two young German paint- 
ers of the Modern school, are on exhibi- 
300k Shop. 

Miss Anna Lynch has painted a por 
trait of Cathal O'Byrne, the Irish poet 
singer, who has just returned to Ireland. 

The ‘Art Institute of Chicago an- 
nounces the thirty-sixth annual exhibition 
of American painting. Entry cards must 
be delivered at the Institute not later than 
Oct. 5. Delivery of paintines and sculp 
tures must be made between Oct. 8 and 17 

Ralph Pearson, etcher, who makes his 
home on a ranch in the West, spent part 
of the summer among his Chicago friends. 

The Municipal Art Gallery of paintings 
by artists of Chicago will be hung in the 
Wadsworth High School, 64th St. and 
University Ave., by request of the Wood 
lawn Woman's Club, in October. 

Lena M. McCauley. 


tour to 


Berlin 


In the Kronprinzenpalais, which is an 
annex of the National Gallery, destined 
to house modern art, an exhibition of 
works by Lovis Corinth comprises works 
f all his periods. It must be stated in 
favor of our epoch that artists, for the 
most part, are duly estimated during their 
lifetime and that the neglected genius be 
longs to the past. ‘There is no doubt that 
Corinth is a genius and it is the merit of 
the art soc iety Berliner Secession, to have 
put this artist in the place of prominenc« 
he deserves. His early works are still 
academic and not free from a certain re 
straint; later on he was even influenced 
by Bougereau, a fact that is understand 
able only through the attraction of ex 
tremes. But after these periods of grop 
ing and experiments, his inward tempera 
ment burst out and led him the way he is 
Since that time he produces with 
unbroken impetus and vitality and always 
increasing perfection a great number of 
landscapes, nudes and still lifes, excelling 
in high brilliance and harmony. 

At Flechtheim’s the posthumous works 
by the French artist Alfred Kirstein are 
on show. He had been successful for 
many years as a doctor in Paris, when he 
discovered his talent and inclination for 
painting, and then devoted himself entire 
ly to art and reached a high standard of 
perfection. 

Water colors and woodcuts by the vete 
ran painter Christian Rohlfs are on show 
it Moller’s. His hard struggle for ap 
probation is now crowned by success and 
he is considered one of the leaders of 
modern German art. His works are es 
pecially remarkable through a_ brilliant 
and splendid color scheme, which is used 
in an absolutely individual way so as to 
give his works a special and peculiar ap 
peal of their own. ‘The 


to go, 


woodcuts are 
striking through their concise forms and 
sharply contured outlines, reminding 


one 
of works of the XVth century.—F. T. 


Prague 

The artistic life of Prague is steadrly 
increasing, collections are being founded, 
auctions and exhibitions are held in con- 
siderable number. As a matter of course 
the newly inflamed nationalism gives 
prominence to Czecho-Slovakian artists, 
among whom Max Slavinsky is one of 
the best. Another display is devoted to 
the young artists Alex and Jilowsky. At 
the art society “Manes” (Manes was the 
founder of the Czecho-Slovakian modern 
art), a review of French art of the 
XIXth century is presented, including 
prominent works which, for the greater 
part, were loaned by the Louvre. 
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DETROIT 


The Institute of Arts has on view dur- 
ing the summer many of its American 
paintings which are little seen. In addi- 
tion to the recently donated “Winter” by 
Ernest Lawson, the main American gal- 
lery is showing a superb Chase, the study 


head of a young boy, laughing as he 
looks back. Julius H. Haass loaned this 
canvas. The picture hangs opposite to a 


newly purchased man’s head by Duveneck. 
There are also being shown “The Ball 
Players” by William Morris Hunt, a ma- 
rine by Robert Hopkin, three Gari Melch- 
ers and a little gem by Wyant, ‘“White- 
face Mountain.” Of the more progres- 
sive are Maurice Sterne’s “Entrance of 
the Ballet,” like a Degas of exceptional 
strength; Cucuel’s “Cup of Champagne,” 
Auerbach-Levy’s self-portrait in his 
studio, and two Henri heads. 

A Davies nude, a head by Hédler, Van 
Gogh’s self-portrait, Feininger’s “Steam- 


boat” and Partikel’s “Blessings of the 
Earth” are among the more modern 
works, 
In sculpture the exhibits include 
the dynamic dancing nude by Georg 
Kolbe. 





There are three Rembrandt portraits on 
view for the first time. One, a head of 
a man in middle life, is owned by Colonel 
Frank J. Hecker. A head of a young 
girl is lent by Julius H. Haass. This is 
recorded in many authoritative books 
and is like one in the Senlis collection 
of the Marquis de Pontalba. The third 
picture is of an old man, painted on a 
hexagonal panel and in the original frame 
for which documents remain, Henry G. 
Stevens has lent this. 

The John Hanna Galleries are exhibit- 
ing a collection of paintings by Douglas 
Arthur Teed, of Detroit. Most are of 
an Oriental character such as rug sellers, 
market places and mosques. One of his 
“Rug Market” pictures was bought from 
the Institute’s exhibit this spring. 

At the Carper Galleries pictures by 
Americans are on view, including Davis, 
Dougherty and Olinsky, and there are also 
works by Mauve, Weiss, Harpignies and 
Monticelli. 





The Detroit Institute of Arts has re 
cently installed in the Gothic room a 
XIVth century Italian sculpture in 


marble by Tino di Camaino, who worked 





























MAX WILLIAMS 


Prints - Paintings - Models 
MARINE RELICS 
of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York 











on the pulpit at Siena. He was a pupil 
of Giovanni Pisano. Dr. William Val 
entiner discovered and purchased this 
marble for the Institute in Florence. It 
is in the shape of a sarcophagus slab, 
divided into three panels. In the center 
is the Virgin and Child, a saint in monk’s 
robe on the right, and another saint and 
the donor in the left panel. Tino di 
Camaino was known best for his devel 
opment of the Gothic sepulchre, and some 
if his best work was done on the tombs 
f royalty at Naples. —R. P. 
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Toledo 


At the Toledo Museum of Art 
twelfth annual exhibition of work of 
American painters, forty-three of whom 
are now represented. The collection will 
remain on view until the end of August. 
It includes landscapes, marines, portraits, 
still lifes and decorative designs. 

Among the noteworthy canvases are 
Leon Kroll’s “In the Hills,” a prize win 
ner at the National Academy of Design; 
Robert Henri’s “Hawaii and Navajo,” 
Max Bohm’s “Norseman,” Douglas Volk’s 
“Lincoln,” lent by the Albright Gallery in 
Buffalo; George Bellows’ “Portrait of 
My Mother,” Gari Melchers’ “Mother and 
Child,” and Wayman Adams’ “Joseph 
Pennell Printing.” 

Other artists represented are Katherine 
Langhorne Adams, Myron Barlow, Tom 


is the 


P. Barnett, Hilda Belcher, Julius T. 
Bloch, Lester D. Boronda, Jessie Arms 
Botke, Hugh H. Breckenridge, Dines 
Carlsen, John F. Carlson, Kathryn E. 


Cherry, Eliot Clark, Gertrude Fiske, John 
IF. Folinsbee, Gerald A. Frank, Daniel 
Garber, J. Jeffrey Grant, William Grea- 
son, William Ritschel, Carl Rungius, EI 
mer Schofield, Dixie Selden, Gardner 
Symons, Carroll S. Tyson, Jr.; Frederick 
l. Waugh, W. C. L. White, Charles H 
| Woodbury, John C. Johansen, 
Lever, George Luks, Jean McLane, 
T. Mason, I. Luis Mora, 
Peyton, Maurice B 


| Charles Reiffel 
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Prendergast 
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CLEVELAND 


New gifts to the Cleveland museum and 
acquisitions through purchase are not 
halted by the slowing down of events 
through the summer. Leon Kroll’s can- 
vas, “The Park, Winter,” has been added 
to the Hinman B. Hurlbut collection and 
occupies a prominent place in the Amer- 
ican gallery, which has been rehung for 
the summer. The picture was regarded 
as one of the finest shown at the recent 
invited display of contemporary American 
oils, the exceptionally fine treatment of 
snow and ice and the animated figures of 
the skaters proving the artist’s power. 

From Mrs. Edward §S. Harkness has 
come as a gift a celebrated picture, “The 
Ghost Story,” by Walter McEwen, which 
has received many honors abroad and at 
home, including awards at Paris in 1889 
and in 1890, at Antwerp in 1895 and at 
Vienna in 1902. It depicts a group of 
young women and a child gathered in a 
typical Dutch room while one of the 
number tells a tale of the supernatural. 

The collection of French war medals 
given by Lawrence Hitchcock has been 
increased by twenty-eight, bringing . the 
number to 144, of which each is in dupli 
cate that the two sides may be shown 
at once. 

In the main gallery of the museum sev 
eral canvases of the Hudson River school 
and others belonging to the permanent 
collection have been brought into 
trast with more modern paintings. 

William M. Millken, curator of decora 
tive arts, is in England, whence he will 
go to Paris on business for the Museum. 
John Csosz and Joseph Motto, painter 
and sculptor, have reached London on a 
holiday tour together. Ora Coltma, Ade- 
laide Baker Morgan and Clara L. Deike. 
of Cleveland, are at work on the East 
coast and are represented in the annual 
exhibition at Provincetown. . I. T. 
Frary, of the museum, has returned from 
the East, where he took many photo 
graphs of early American architecture, a 
subject on which he is an authority. 

Jessie C. Glasier. 


con- 


Indianapolis 

Otto Stark and J. Ottis Adams are oc 
cupying their cottages at Leland, Mich., 
to remain until late in October, painting 
woods and lakes. 

Carl C. Graf has joined the Brown 
County art colony at Nashville for his 
summer work in landscape. 

Frederick Polley, accompanied by his 
wife, has taken a studio cottage at Prov 
incetown. 

Homer G. Davisson, of Fort Wayne, 
has been painting at Gloucester. As chair 
man of the exhibition committee of the 
Fort Wayne Art Association he an 
nounces that the second annual exhibition 
by Indiana artists will be held at the 
Fort Wayne Art School and Museum in 
November. The awards, to which all 
exhibitors are. eligible. will be a silver 
medal, a broftze medal and an honorable 
mention. 

J. Arthur Maclean, director of the 
Herron Art Institute, has returned from 
a month’s motor trip through the south 
ern part of the state. Miss Dorothy 
Blair, assistant. director at the Institute 
is spending August in New York, making 
a special study of museum problems. 
—Lucille E. Morehouse. 


Dayton 

Walter W. Pfeiffer has been appointed 
to assist Director Pond in the conduct 
of the Dayton Art Institute. Mr. Pfeiffer 
is now helping with exhibits that are to 
be displayed at the state and county fairs 
this fall. In the school he will be in 
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BALTIMORE 


Louis Rosenthal has completed a small 
monument ornamented with miniature 
bronzes that is to be presented to Sir 
Arthur Balfour by the Zionists’ organi- 
zation as a tribute from the Jews in 
America in appreciation of his efforts in 





behalf of their race. This work is one 
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of the features of the present exhibition 
at the Baltimore Museum. Mr. Rosen- 
thal is noted for his skill in modeling 
these miniature figures, most of them 
measuring scarcely more than an inch in 
height and circumference. The monu- 
ment itself is a plain shaft surmounted 
by a figure of Balfour, guarded by a 
flying angel with a trumpet. At the vari- 
ous corners of the base are groups of 
symbolic figures. One group is of the 
lion, lamb, goat and leopard with a little 
child, illustrative of the phrase “and a 
little child shall lead them”; another is 
of an old man and a little child waving 
a palm, symbolizing the blessing of the 
generations. At the third corner are fig- 
ures picturing the exile and the perse- 
cution of the Jewish race with an angel 
hiding its face in sorrow while with one 
hand it points to the scales of justice, 
and another group shows people leaving 
their homes for exile. Other miniature 
figures that carry out the symbolistic 
message the tribute is to convey are 
those of Luxury and Youth, Old Age and 
Poverty, while Science and Industry are 
also represented. Mr. Rosenthal’s work 
will shortly be sent to New York, where 
it will be exhibited and later in the fall 
will be taken to the Zionists’ World Con- 
ference, which is to be held in November 
at Carlsbad, when it will be presented to 
Sir Arthur Balfour. 

The Baltimore Museum of Art has 
been closed until Sept. 3. Among the 
exhibitions announced for the next sea- 
son is one of examples of handicraft 
which will be national in scope and an- 
other of old armor which will be lent by 
a local collector. 





Washington 

An unusual series of water color paint- 
ings of American humming birds has been 
made by Frank Bond, of the Interior de- 
partment, a well-known ornithologist. He 
has painted with accuracy and great skill 
each of the seventeen varieties of these 
birds known in the United States. He 
has even used the skins of his models 
and reproduced the iridescent effect of 
their feathers. The pictures have back- 
grounds of flowers and foliage, the 
flowers often repeating in color the bird’s 
brilliant plumage. 

Dr. William H. Holmes, director of the 
National Gallery of Art, has been awarded 
the second Loubat prize for the most im- 
portant work in the field of American 
Archaeology for the period ending 1923. | 
This work is the first volume of the “Hand- 
book of Aboriginal American Archae- 
ology” published by the Smithsonian In- 
stitution. A previous Loubat award of 
$1,000 was accorded Dr. Holmes for his 
work on the “Archaeology of the Tide- 
water Province,” which was an elaborate 
study of the extensive work done by the 
Indians within the area now occupied by 
Washington. 

Miss Sarah Munroe is in Provincetown, 
Mass., at work on a number of new pic- 
tures. Her studio was decorated after 
designs made by Charles W. Hawthorne. 

Mrs. Warren Akers, Mrs. Mary Ash- 
ton and other women painters of Wash- 
ington are spending the summer in 
Provincetown. Helen Wright 


Akron, Ohio 

Dr. Roy B. Pearce is the new chairman 
of the exhibition committee of the Art 
Institute. He succeeds A. T. Saunders, 
whose resignation was recently accepted. 

Negotiations are under way to bring 
to Akron during the month of September 
the exhibit of Emil Carlsen’s 
being displayed at Carnegie 
Pittsburgh. 

A local artist, K. R. 
exhibit at the Institute early in the fall. | 
Mr. Nunamaker has made a place for | 
himself in the New Hope Colony of Dela- | 
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PHILADELPHIA 


the summer. He is exhibiting his work 
in surrounding cities and painting land 
scapes. 

Robert Susan, portraitist, is painting 


landscapes at Northeast Harbor. 

Fred Wagner has been spending much 
time painting the water front of New 
York City, handling the light effects on 
the planes of the skyscrapers in a man 


George 
Scotia. 
Isabel 


Harding is sketching in Nova 


at 
until 


Branson Cartwright will be 
her studio in Gloucester, Mass., 
the first of November. 

lL. Gechtoff exhibiting 
Moslem city street at 
Gallery. 

Francis Lichten and Katherine 
will make a painting tour of 
county early in September. 

The new studio of Luigi 
finished. He is preparing for 


is pastels of 


scenes Newman's 


Milhous 
Chester 


Marafh 


a on 


is 
man 


exhibition late m the autumn 

Susette S. Keast has returned from 
Washington and New York, where she 
has made a study of Japanese prints and 


now im Gloucester 
being shown now in the 


is 


art and 
works are 


Chinese 


Her 


Cincinnati Museum and in the Art Asso 
ciation Galleries at Newport, R. I. At 
Gloucester “The Drum Tower at Nikko, 
Japan,” and a “Chinese Still Life’ are 


summer exhibitions. 
Kdward Longstreth. 


included in the 


Lowell, Mass. 

A summer exhibition of paintings by 
artists of Lowell and vicinity was opened 
at the Whistler House on July 16. It con 
tinues through Sept. 15. ‘The primary ob 
ject of having such a display in the sum- 
mer months to interest visitors, 
principally motorists, many of whom stop 
off at Lowell look the house 


18 


to up in 
Worthen street, near the City Hall, in 
which Whistler was born in 1834. The 
visitors’ book shows recent entries of 
English and Scottish travelers and of 
motor parties from points as distant as 


Caufornia and Florida, and from various 
parts of the Middle West. The house, in 
cluding the summer exhibition, open 
daily. Admission is free. The exhibitors 
are Joseph A. Nesmith, 
John I. Coggeshall, Edith Coggeshall Pul 
sifer, M. Winthrop Peirce, W. Harry 
Smith, Charles Hovey Pepper, Elizabeth 
Wentworth Roberts and Gertrude San 
derson., 
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Duxbury, Mass. 

last year the annual exhibitions, which 
had been held successfully for four sea 
sons, were temporarily suspended, as the 


the work connected, 
to its own contributions, 
seventy paintings sent in 
New York and Boston. 

number of artists here has increased, and 
the Art Association changed its plans. 
Duxbury artists are the chief exhibitors. 
The executive committee members, who 
are also represented in the display, are 
Charles Bittinger, president; Waldo Ken 
hard, vice-president; Margaret Fitzhugh 
srowne, secretary-treasurer, and Marjorie 
Conant, assistant secretary-treasurer. 
Among the other active exhibiting mem 


some sixty 
by artists 


This year the 


bers are Everett L. Warner, Robert Greg 
ory Gifford, — H. Walker, Ger 
trude B. Coffin, Fanny B, Clark and Mary 
Gray. 
Portland, Maine 

Many well-known artists are contribu 
tors to the summer show at the Sweat 
Memorial Museum, which was arranged 
for this year by John E. D. ‘Trask. 


“Church 
Lilian Westcott 


Childe Hassam is represented by 
Df the Paulist Fathers,” 
Hale by “Spring Reverie” and John F. 
Folinsbee by “Corn Shocks in Winter.” 
Other artists whose work is shown in- 
clude Emil Carlsen, Edward W. Redfield, 
Willard L. Metcalf, Edmund ‘Tarbell, 
Walter Ufer, J. Alden Weir, Selden Fox, 
Gertrude Fiske, Frederick G. Hall, Aldro 
T. Hibbard, Clifford Addams, Alexander 
Bower, Everett L. Bryant, John R. Con- 
ner, W. W. Gilchrist, Arthur Spear, Will 
iam M. Paxton and Leslie P. Thompson 


Rockport, Mass. 

The annual Artists’ Week of the Rock 
port Art Association will this* year be 
extendea to cover more than a fortnight. 
The exhibition will be held Aug. 15 to 
31. On the 20th will be held the annual 
costume dance and, following the custom 
inaugurated last year, open house in the 


of Saturday, the 25th. The art colony 
of this quaint Cape Ann town is larger 
than ever before and should aay’ an 
excellent exhibition. ~ 


Silvermine. Cote. 


Paintings by Frank 
ens, Charles Reiffel and Carl Schmitt and 
sculptures by Alice Morgan Wright were 
exhibited ‘at the Guild Hall from July 
to August 6. 


Worcester, Mass. 


Boris Grigoriev’s “Portrait of the 
ist’s Son,” which is admired both for its 
technique and its decorative qualities. 
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Arthur Meltzer is in Minneapolis for | 


ner that would have been called ultra 
modern some years ago | 

Harrict Sartain is spending August 
in Maine. 


Mary Earl Wood, | 


artists’ colony was too small to undertake | 


H. Davis are being exhibited by the 
Mystic Art Association through August. | 
Che artist's fellow townsmen have turned 
lout in large numbers to view the 

fine paintings that depict the beauties of | 
the Connecticut landscape. 


showing, in addition | 
or | 


ol 


} 





Bro 


Brown Robertson Galleries, 





studios will be observed on the afternoon | 


| 





Townsend Hutch- | 


| 
} 
Brummer 


22 


The Worcester Museum has purchased | 
Art- | 
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“MID-AUTUMN.’ 
INDIANAPOLIS—The Art Associa 


tion has recently received two important 
gifts. The James FE. Roberts fund of 
$95,000 the bequest the donor and 
is to be used for the purchase of oil paint- 


is of 


ngs and water colors. The second gift, 
a memorial to be known as the Mary 
Milliken Fund, was made by Walter L. 
Milliken. It represents $5,000, the in 


Mystic, Conn. 


Twenty-nine recent paintings by Charles 








many | 212, 


By WILLIAM FORSYTH 


come of which is to be used for the pur 
chase of American water The 
nucleus of the group which will be added 
to the museum's collections through this 


colors. 





_Emtardey, August 11, 1923 

















Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 














Jacques Seligmann 
& Fils 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co. 
INC, 
705 Fifth Avenue 
NEW YORK 














Fund was presented with the’fund. It is 


‘Mid-Autumn,” a water color by William | 
Forsyth, which is reproduced in the June 
July issue of the Bulletin of the Art | 


Association. 


Legacies to Boston Museum 


BOSTON—The report of the treas- 
urer of the ‘Museum of Fine Arts shows 


that for the year 1922 the legacies amount 

» $748,383.50, the gifts of money to $92, 
and the annual subscriptions towards 
the payment of running expenses to $54, 
594, a total of $895,189.50. 





NEW YORK EXHIBITION CALENDAR 





Ackermann Galleries, 10 East 46th St 
Sporting P aintings and prints 

a Galleries, 274 Madison Ave 
Exhibition of American Paintings. 

Art Center, 65-67 East 56th St.—Work of 
students of three of New York’s art schools 
to Sept. 15. 

Babcock Galleries, 19 East 49th St.—Annual 


summer exhibition of American paintings 
George Grey Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon 
days. 

oklyn 
bitior n of 


partment; 


Exhi 
de 


Parkway 
accessions to the print 
exhibition of paintings. 
415 Madison Ave.— 
Made To Sept. 1 

43 East 57th St.—Paint 


Museum, Eastern 


recent 
summer 


Prints Are 
Galleries, 


“How 


ings by contemporary French and American 
artists. 

City Club, 55 West 44th St.—Summer exhi 
bition of American paintings. Ladies ad 
mitted 11 to 4. 

Daniel Gallery, 2 West 47th St.—Paintings by 
a group of modern artists 

Dafaleco Gallery, 70 West 50th St Exhibition 
of paintings and books by the late Charles 
Henry Miller, N.A. 

Dudensing Galleries, 45 West 44th St.—Sum 
mer exhibition of small paintings by Amer 
ican and European artists. 

Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of modern French paintings. 

Ehrich Galleries, 707 Fifth Ave.—‘Old Mas 
ters’”’ and modern American paintings. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 


and antique furniture. 


Fearon Galleries, 25 West 54th St.—Summer 
exhibition of old and modern masters 

Ferargil Galleries, 607 Fifth Ave.—Exhibition 
Oo American paintings; sculpture and 
wrought iron by Hunt Diederich 

Folsom Galleries, 104 West 57th St.—Exhibi- 
tion of American paintings. 


Grand Central Galleries, 6th floor, Grand Cen- 


tral Terminal— Exhibition of American 
painting and sculpture. 

Kennedy Galleries, 693 Fifth Ave.—Currier 
and Ives lithographs. 

Keppel Galleries, 4 East 39th St.—Old and 


modern etchings and engravings. 





Fifth Ave 
Paintings; 


Summer 
and 


Knoedler Galleries, 556 
Show of American 
French color prints 

Kraushaar Galleries, 
Aug. 20. 

John 


ican 


English 


680 Fifth Ave.—Closed to 


Levy Galleries, 559 Fifth Ave.—Amer 
and foreign paintings. 
& Simmons, 612 Fifth 
and Barbizon paintings 
Gallery, 57 East 
American artists 
Galleries, 450 Fifth 
American artists. 
Metropolitan Museum, 
St Loan exhibition 


Ave.—Old 


Lewis 
ters 


mas 


Lowenbein 59th St.—Paint- 
ings by 


Macbeth 


by 


Ave.—Paintings 


Park at 82nd 
of the Arts of the 
Italian Renaissance; Italian engravings and 
woodcuts; Japanese swords and sword blades 
Milch Galleries, 108 West 57th St. 
hibition of paintings by American 
Montross Gallery, 550 Fifth 
by a group of American 
N. Y. Public Tibrary, Fifth Ave. and 
St.—“‘Making of a Japanese Print.’’ 
cent additions to the print collection. 
New York School of Applied Design for 
Women, 160 Lexington Ave.—Exhibition of 
drawings for screens, ships and swinging 
signs. 
Ralston 
century 
paintings. 
Reinhardt Galleries, 606 Fifth Ave.—Ancient 
Indian and Graeco-Buddhist sculpture. 


Central 


Special ex 
artists. 
Ave.—Paintings 

artists. 

42nd 
Re- 


St.—XVIII 


Barbizon 


46th 
and 


Galleries, 4 
English 


East 
portraits 


Salmagundi Club, 47 Fifth Ave.—Summer ex 
hibition of oil paintings by members, to 
Oct. 15. j 


Schwartz Gallery, 14 East 46th St.—Exhibition 


of modern etchings. 


Scott & Fowles Galleries, 667 Fifth Ave.— 
Paintings by XVIII century and modern 
masters; sculpture by Mario Korbel and 
Paul Manship. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
Exhibition of American paintings. 

Arthur Tooth & Sons, 709 Fifth Ave.—Exhibi- 
tion of Barbizon paintings. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Exhibition of Viennese art. 

Howard Young Galleries, 634 Fifth Ave.— 
American and European paintings. 
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| Peter A phen & Son 


Photograph ers of Fine Arts 
Since 18 196 


Rasy East 39% Street~New York City 
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ENGRAVINGS - ETCHINGS 
Artistic - Framing - Reguilding 
Paintings - Relined - Restored | 
116 EAST 57th ST- NEW YORK | 




















ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
































E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 
FINE QUALITY PAINTINGS 
19 EAST 49th STREET NEW YORK 


























Bonaventure 
Galleries 


536 MADISON AVENUE 
NEW YORK 


Exhibition of 
Complete Set of Portraits 
and Autographs of the 
Presidents of the United States 
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C.T. LOO & CO. 


34 Rue Taitbout . . Paris 
559 Fifth Ave. . . New York 


Chinese 





Antiques 
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BRANCHES 
SHANGHAI ; 





PEKIN 
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